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MOTTO 

 

Starting with the word Bismillah, looking for ridho of Allah SWT. 

 

“Dan Dia telah menundukkan (pula) bagimu matahari dan bulan yang terus-menerus beredar 
(dalam orbitnya), dan telah menundukkan bagimu malam dan siang.” 

(Q.S. Ibrahim: 33). 
 
 

"fabiayyi ala i rabbikuma tukadziban" 
(Maka ni’mat Tuhan kamu yang manakah yang kamu dustakan?) 

(Q.S.Ar-Rahman: 13) 
 
 

"Not everything that can be counted counts, and not everything that counts can be counted." 
(By Albert Einstein) 

 
 

"The full use of your powers along lines of excellence." 
(By John F. Kennedy) 

 

You are not alone; you still own me and my love 
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SUMMARY 

DESI VERANITA, A. 320. 090 297. MAJOR DEPRESSION REFLECTED IN 

JODIE FOSTER’S THE BEAVER MOVIE (2011): A PSYCHOANALYTIC 

APPROACH. RESEARCH PAPER. MUHAMMADIYAH 

UNIVERSITY OF SURAKARTA. 2013. 

 

The research investigates how the major character suffers a major depression in 

his personality. Therefore, the study analyzes the movie based on structural elements 

of the movie with psychoanalytic approach. 

The object of the study is the personality of the major character of The Beaver 

Movie. The data sources of the research are library and literary data. Those are divided 

in two categories, primary data sources and secondary data sources. The primary data 

source is the movie itself and the secondary data are the other sources related to the 

movie. The technique of the data collection of the study is library research. The 

technique of the data analysis is descriptive analysis. 

The outcome of the study shows human suffering of major depression in their 

personality. It is reflected in the major character’s personality when he must run up his 

company which almost bankrupt, then during he suffers a major depression, he cannot 

communicate with the others until he finds a beaver hand puppet as a tool to 

communicate with the others. Moreover, his major depression also reflected in his 

suffering when he really needs his family to recover him from the depression.  

 

Keywords: Major Depression, Psychoanalytic Approach  
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