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ABSTRACT

OCTRIA TIRAFIAH. A 320 090 274. CHILDHOOD REFLECTED IN
MARTIN SCORSESE’S HUGO MOVIE (2011): AN INDIVIDUAL
PSYCHOLOGICAL APPROACH. RESEARCH PAPER. SCHOOL OF
TEACHER TRAINING AND EDUCATION. MUHAMMADIYAH
UNIVERSITY OF SURAKARTA. 2013.

This study is aimed to show how childhood in Hugo movie by using individual
psychological approach. It is done by determining two objectives: the first is
analyzing the movie based on its structural elements and the second is analyzing
the movie based on the Individual Psychological Approach.

This research is descriptive qualitative research. Type of data of the study is text
and image taken from two data sources: primary and secondary. The primary data
source is Hugo movie directed by Martin Scorsese released in 2011. Whereas the
secondary data sources are other materials taken from books or e-books, journals,
internet related to the study. They are collected through library study and analyzed
by descriptive analysis.

The study draws the following conclusions. Firstly, based on the structural
analysis of Hugo movie expressed the message that children solve problem
through their adventure and a toy could influence for their development as an
active child. The structural elements are linked to each other in unity. Secondly,
based on Individual Psychological analysis reflected in the character and
characterization in inferiority feeling and compensation, striving for superiority,
fictional finalism, style of life, social interest, and creative self, the power of
child’s personality in solving a problem and the role of toy in building the
developmental of child.

Keywords: Childhood, Hugo, Individual Psychological Approach.

Xvii



	cover
	pengesahan (1)
	pengesahan (2)
	originalitas
	moto-persembahan
	hal_x
	daftar isi-abstrak

