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ABSTRACT

NURJANNAH: A 320 070 014, SYMBOLISM IN RON HOWARD'S
ANGELS AND DEMONS MOVIE (2009): A SEMIOTIC APPROACH.
MUHAMMADIYAH UNIVERSITY OF SURAKARTA. RESEARCH
PAPER 2012.

The major problem of the study is how symbolismelected inAngels
and Demonsnovie by Ron Howard. The objective of this studyasanalyze the
movie based on its structural elements and analljgemovie based on the
semiotic approach.

In Analyzing Angels and demonsovie, the writer uses qualitative
method and semiotic approach. The data source stensf primary data and
secondary data sources. Primary data source iftigels and demonsovie
directed by Ron Howard released in 2009. While sdaoy data source are other
materials taken from books, journals and interretated to study. Both data
collected trough library research and analyzeddscdptive analysis.

The study comes to the following conclusion. Fystbased on the
structural analysis, it is evident that in this negvthe director is saying that
“angels and demons are symbols of good and eviwbeh of individuals in the
society”. Secondly, based on the semiotic analyisiss apparent that in this
movie, the director want to makes the audienceizeahat the war of good
against evil is an everlasting war that everybdayudd fight in all ages.
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