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SUMMARY

ENDRO WIDYATMOKO : A 320 070 191. ANXIENTY IN C.S. LEWWIS’S
THE CHRONICLES OF NARNIA: PRINCE CASPIAN MOVIE (2008) : A
PSYCHOANALYTIC APPROACH. RESEARCH PAPER. SCHOOL OF
TEACHER TRAINING AND EDUCATION. MUHAMMADIYAH
UNIVERSITY OF SURAKARTA. 2011.

The study is to reveal how anxiety is reflected in The Chronicles of
Narnia: Prince Caspian Movie directed by Andrew Adamson in 2008. The
objectives of the study are to analyze the structural elements of the movie in order
to identify the unity of the movie and to analyze of the major character using
psychoanalytic approach.

The object of the study is a movie The Chronicles of Narnia: Prince
Caspian by Andrew Adamson. In this research, the writer employs the descriptive
analysis as a type of the research. The data sources are divided in two, namely
primary data sources that are taken from the text of the movie such as dialogues,
character action and whole narration which are relevant to the object of analysis.
The secondary data source includes the reference from some books and internet.
The methods of collecting data are observation and library research. The
technique of analyzing data is descriptive.

The result of the analysis shows that firstly, based on the structural
analysis, it is clear that in this movie, and director wants to deliver a moral
message that it requires a sense of danger in order to make an individual realize
the reasonability of his or her own personality in social interaction. Secondly, the
psychoanalytic analysis shows that anxiety develops out of a conflict between id,
ego, and superego resulting in different types of anxieties.

Consultant | Consultant Il
Drs. Abdillah Nugroho, M.Hum. Titis Setyabudi, S.S., M.Hum.
NIK. NIK.948
Dean

Drs. H. Sofyan Anif, M.Si.
NIK.547



TABLE OF CONTENT

T LE e i
APPROVAL ...t i
ACCEPTANCE......c e e iii
TESTIMONY o iv
MOTTO e v
DEDICATION ..ot vi
ACKNOWLEDGMENT ..ot vii
SUMMARY e iX
TABLE OF CONTENT ..ot X
LISTOFFIGURE ... Xiv
CHAPTER I INTRODUCTION
A. Background of the Study .........cccceoveeiiiie e 1
B. Literature REVIEW .........ccciiiiiiiiiiiiiiiies et 5
C. Problem Statement ..........ccooeiiiiiiiiiiiens e 5
D. Limitation of the Study .........cccooiiiiiiiiiit e, 5
E. Objective of the StUdY ........cccocoveiiiiicciiees e 6
F. Benefit of the StUdY .......ccooveiiiiiieces e 6
1. Theoretical Benefit .........cccooviiiiiiiiiiiin e 6
2. Practical Benefit ........ccccoviiiiiiiiiiis e 6
G. Research Method ..ot e, 7
1. Type of the StUdY .....c.ooovviiiiiicct e 7



2. Type of the Data and the Data SOUICE ..........cccccveveeeiveiiecieeie e

3. Object of the StUAY .......ccoviiiiieiiceces e 7

4. Technique of the Data Collection ............cccceevvvveiievi e, 7

5. Technique of the Data Analysis ..........ccccevveveiie i 8

H. Research Paper Organization ...........cccccevviieiiieiiens coveriesieseesieseeseesee s 8

CHAPTER Il UNDERLYING THEORY

A. Psychoanalytic APProach .........ccccceiveiiiiciiieis e 10
B. ANXIELY oot e e 11
1. REaliStiC ANXIELY......ccvciviiieiieiiieis ceeeteee e 13

2. NEUrOtiC ANXIELY......ciiiiecieiiciies cee e 13

3. MOral ANXIELY.....coviiiiiic s e 13

C. Structural Elements of the MOVIE .........cccciiiiiiiiiiiis e, 14
1. Narrative EIBMEeNtS ..ot e 14

a. Character and Characterization .............ccccoceveiiiincinenns 14

D, POt oo e s 15

Co SELING oot e 15

d. POINt Of VIEW ..ot s 16

€. THEIME .ot e 16
2. Technical EIEMENLS .......cviiiiiiiiiiie e 17

A CASHING .o e 17
D. MISE-BN-SCENE ..ot e 17

Xi



1) Set Dressing And Drops .......cccceeeveeieevieieeninenenn, 17

2) Costume and Make-Up ......ccccoevveveiiieiiececen, 18

3)  LIghting ..cceceeciececece e e 19

C. Cinematography.........coevviiiiiiiiii i eeens 19

1) Photographic Qualities of Shot............c.ccccevernennee. 20

2) Framing of Shot......... oo, 20

3) Duration of Shot.........c.oviiiiiiiiiiiiin, 20

Ao Editing.....cooviniii 21

D. Theoretical APPHCALION ........cccveiiiiiiieiecieis e 21

CHAPTER Il STRUCTURAL ANALYSIS

1. Narrative EIBMENTS ......ccooiiiiiiiiiiiies e 23
a. Character and CharacCterization .............ccoceoevereneineneine e 23
1) Major CharacCter ........ccccceveiieieeiee e 23

2) MINOr CharaCter .........ccoceeeeieeiie e 30

D, SEtING ..ot 31
1) Setting Of PIACE .....ooovveieieccceeece e, 31

2) Setting of TIME ....ocviiiiiece s e 32

Co PlOt o e e 32
1) EXPOSITION ..oocviiiiiciecie e ettt 32

2) MiIdAIE oo e 33

3) RESOIULION ...t e 34

d. POINt OFf VIBW ..ot e 34
€. TREME oo e s 34

xii



T - 1 oo SRS 35

D. MISE_BN_SCENE ..cvieeiecee et e 35

1) Set Dressing and Props .......ccccveceeeevveviesieeseeseseeseeseeans 35

2) Costumes and Make-Up .......ccccovevvevviieiiene e 37

) IR I T | ] 1o OSSR 37

Co SOUND . ettt researe e 42

(o IO =T [ [ o SR 42

e. Cinematographny ........cccveiiieeiece s e 44

3. DISCUSSION ...ttt 45

CHAPTER IV PSYCHOANALYTIC ANALYSIS

A. Analysis of Peter Pevensie’s Personality ...........ccccocvvveiiiieiicie e, 48
Lo T e s 48
2. B0 i e e ———————— 49
B T T 01T =T o o PP 50
B. The Anxiety Of Peter PEVENSIE™S ......cvcveieieieie i e eriesie st 51
1. RealiStiC ANXIELY ..oviivieiiiiiiece et cvtr e 52
2. NEUrOtIC ANXIELY ..ocvviiviiiiicciece et et e 53
3. MOral ANXIELY .ot et 54
C. DISCUSSION ...ttt ettt bttt 55

CHAPTER V CONCLUSION AND SUGGESTION
AL CONCIUSION e e 57

B. SUQOESHION ...oeiiiiciic s e s 58

xiii



BIBLIOGRAPHY

APPENDIX

Xiv



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

LIST OF FIGURE

Figure 1. Peter’s First Battle ...........ccccccovvviviiveiies e 23
Figure 2. Caspian meets ReepiCheep ........ccccevvvveevieiivcieis vveiene 24
Figure 3. LUCY SEeS AlSAN .....cccvv cveieiies e 25
Figure 4. Edmund carries the challenge to Miraz ........... cccco.... 26
Figure 5. SUSaN SAVES TUCY ......cccet covviieiis cevviieiis cvverieenes eevveaees o 27
Figure 6. Miraz accepted the challenge ........... cccooveies eviiiees e 28
Figure 7. Aslan Saves LUCY ......c.cc. cocvevieies vviieins e vevieeineans 29
Figure 8. Reepicheep after the Battle ........... cccooeees i e, 30
Figure 9. White WItCh FiSES UP ...coveves vevvieeies evieiies evieeiiees ceveene 31
Figure 10. Station (Real World) ........... cooevivees v s e 31
Figure 11. Narnian (Wonder World) ........... coooeeiees voveiie e, 32
Figure 12. Caspian ESCAPE ......c.cc. covvevieis vveieiies evieiiees ceiesieeniens 33
Figure 13. Battle ........c.. coooeeies et et e e e 33
Figure 14. Aslan ROAINNG ......cccc. covvevieis cveieiies eeieiiees ceviesieseenneas 34
Figure 15. Set Dressing of Peter ........... coevvvees ceevieies e e, 35
Figure 16. Set Dressing 0d SUSAN ........... cecceviees covieieens cvvevieeins e 36
Figure 17. Royal ROOM ........... covieiiis v eevieeie cevieeiiees ceveeieas 36
Figure 18. SECIet PIACE ......cccc. vovveiiiit s v e e, 36
Figure 19. Costumes Used in ACLION ........... coeeveiieiens coverieens creena, 37
Figure 20. Hard Lighting in First Battle.........................c.ooee. 38
Figure 21. Soft Lighting Battle in Night................................. 39
Figure 22. Frontal Lighting ........... covcveiies eviieiies e eevieenies e 39

XV



23.

24.

25.

26.

217.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

Figure 23.
Figure 24.
Figure 25.
Figure 26.
Figure 27.
Figure 28.
Figure 29.
Figure 30.
Figure 31.
Figure 32.
Figure 33.
Figure 34.
Figure 35.
Figure 36.
Figure 37.
Figure 38.
Figure 39.

Figure 40.

Backlighting ......ccoo voviiiiit et e e e 39
under LIGNtINgG ....ccvee v e ceeeiiiiens eeenineens veenns 39
TOP LIGNLING .evviiiies i i e eeeeiiees veeenieeas 40
High Key Lighting and Low key Lighting in Actions...... 40
High key Lighting Design..........cccooviiiiiiiiiiiiiiiene, 41
Low Key Lighting Design............coooviiiiiiiiiiiiiiinn, 41
Establishing Shot 1., 42
Establishing Shot 2. 43
Reestablishing Shot 1............coooiiiiiiiiiiie 43
Reestablishing Shot 2............cooiiiiiiiiii 43
The EQO Peter PEVENSIE ......cce voveiiies e e e, 49
Find the Shuddering WoO0dS........... cococeies cevviinis v, 50
FIrSt ATACK ...ocvvvivs i i et e eenreennean, 51
Anxiety First Battle ........... oo i s e, 52
Anxiety after First Battle ..o 53
Anxiety after First Battle........................ol, 54
SNOW WItCh. ... 54
Anxiety left his Friend ........... oot vt v 55

XVi



