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ABSTRAK

Kabupaten Pati memiliki potensi pengembangan industri batik sebagai bagian dari sektor
ekonomi kreatif, khususnya melalui Batik Bakaran sebagai identitas budaya lokal, namun
pengembangannya masih menghadapi permasalahan berupa keterbatasan fasilitas
terpadu, persebaran industri yang belum merata, serta belum terintegrasinya kegiatan
produksi, edukasi, dan eksibisi dalam satu sistem yang terencana, sehingga diperlukan
suatu wadah terpadu yang mampu mendukung pengembangan batik secara berkelanjutan.
Berdasarkan permasalahan tersebut, perancangan Pati Batik Center bertujuan untuk
mewadahi kegiatan edukasi, produksi, dan eksibisi batik dalam satu sistem ruang
terintegrasi dengan metode kualitatif-deskriptif melalui studi literatur, observasi
lapangan, dan analisis data sebagai dasar perumusan konsep desain. Pendekatan arsitektur
Neo-Vernakular diterapkan dengan mengadaptasi nilai, karakter, dan elemen arsitektur
lokal ke dalam bentuk arsitektur kontemporer yang kontekstual terhadap lingkungan
Kabupaten Pati. Hasil perancangan berupa konsep Pati Batik Center dengan pembagian
zonasi ruang ke dalam area publik, semi-publik, privat, dan servis yang tersusun
terintegrasi, serta pengolahan tata massa yang adaptif terhadap kondisi iklim, orientasi
tapak, dan pola sirkulasi yang menghubungkan fungsi edukasi, produksi, dan eksibisi,
sehingga mampu mewadahi interaksi antara pengunjung, pelaku UMKM, dan aktivitas
kreatif batik dalam satu kesatuan sistem ruang. Perancangan ini menghasilkan konsep
fasilitas terpadu yang tidak hanya berfungsi sebagai pusat kegiatan batik, tetapi juga
sebagai sarana pelestarian budaya dan penguatan identitas lokal serta mendukung

pengembangan ekonomi kreatif daerah secara berkelanjutan.

Kata Kunci: batik, pusat batik, ekonomi kreatif, neo-vernakular, Kabupaten Pati
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ABSTRACT

Pati Regency has significant potential for developing the batik industry as part of the
creative economy sector, particularly through Batik Bakaran as a local cultural identity;
however, its development still faces challenges including the lack of integrated facilities,
uneven industrial distribution, and the absence of a unified system that accommodates
production, education, and exhibition activities, indicating the need for an integrated
facility to support sustainable batik development. Based on these issues, the design of the
Pati Batik Center aims to accommodate educational, production, and exhibition activities
within an integrated spatial system using a qualitative-descriptive method through
literature studies, field observations, and data analysis as the basis for formulating the
design concept. The Neo-Vernacular architectural approach is applied by adapting local
architectural values, characteristics, and elements into a contemporary architectural
form that responds to the contextual conditions of Pati Regency. The design result is a
concept of the Pati Batik Center with spatial zoning divided into public, semi-public,
private, and service areas arranged in an integrated system, as well as building massing
that is adaptive to climate conditions, site orientation, and circulation patterns
connecting educational, production, and exhibition functions, thereby facilitating
interaction between visitors, local craftsmen (UMKM), and creative batik activities
within a unified spatial system. This design results in an integrated facility concept that
functions not only as a center for batik activities but also as a medium for cultural
preservation and strengthening local identity while supporting the sustainable

development of the local creative economy.

Keywords: batik, batik center, creative economy, neo-vernacular, Pati Regency
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