
 

 

ANALYSIS OF THEME 

ON SELECTED TAYLOR SWIFT’S SONG LYRICS 

  

 

PUBLICATION ARTICLE 

  

 
  

 

 

Submitted as Partial Fulfillment of the Requirement 

for Getting Bachelor Degree of Education in English 

Department    

  

  

  

By:  

  

RETNO RAHAYU  

A320130198  

  

  

  

DEPARTMENT OF ENGLISH EDUCATION  

SCHOOL OF TEACHER TRAINING AND EDUCATION  

UNIVERSITAS MUHAMMADIYAH SURAKARTA  

2017 



i 

 

 



ii 

 

 

 

 



iii 

 

 

 

 



1 

 

ANALYSIS OF THEME 

ON SELECTED TAYLOR SWIFT’S SONG LYRICS 

 

ABSTRAK  

  

Tema (Theme) dan Rema (Rheme) merupakan komponen penting dalam membangun 

makna dalam suatu klausa. Baik itu dalam tulisan baku maupun dalam karya sastra 

yang mengedepankan segi artistik didalamnya. Lirik lagu misalnya, selain cara 

penulisan yang artistik, tetapi juga terdapat makna yang terbangun. Tema mempunyai 

peran utama dalam klausa karena memahami Tema memungkinkan mengetahui isi 

keseluruhan klausa. Maka dari itu, penelitian ini membahas tentang analisis jenis 

Tema dan Rema dan mengidentifikasi makna yang terkandung pada lirik lagu 

tertentu dari Taylor Swift. Tujuan dari penelitian ini antara lain: (1) Mengidentifikasi 

tipe tema yang terdapat pada lirik lagu Taylor Swift, dan (2) Menjelaskan makna 

tektual yang terkandung dalam lirik lagu tersebut.   

Penelitian ini menggunakan metode deskriptif kualitatif. Data penelitian ini adalah 

semua klausa dalam 10 lagu dari Taylor Swift yang berjudul Love Story, You Belong 

With Me, Enchanted, You’re Not Sorry, Speak Now, Haunted, Blank Space, Forever 

Always, Fearless dan 22. Analisis data menggunakan teori Gerot dan Wignell (1994) 

tentang tipe-tipe tema, kemudian penulis mendiskripsikan makna yang terkandung 

didalamnya.  

Hasil dari penelitian ini, terdapat 4 jenis Tema yang diaplikasikan oleh penulis dalam 

lirik lagunya. Diantaranya Unmarked dan Marked Topical Theme, Textual dan 

Interpersonal Theme. Diantara jenis tema tersebut, Unmarked Theme paling banyak 

digunakan oleh penulis dalam penulisan lirik lagunya; yaitu 59, 6 %, berikutnya 

adalah Textual 24,8 %, Marked Topical Themes 8, 5%, dan Interpersonal Theme 7, 2 

%. Penulis kemudian mendeskripsikan makna dari jenis-jenis tema tersebut. 

Implikasi penelitian di dalam pendidikan adalah untuk mempermudah penguasaan 

tata bahasa/grammar para siswa dan memupuk kemampuan menulis yang runtut. 

Kata kunci: Tema dan Rema, lirik lagu, kandungan makna. 

 

ABSTRACT  

 

 Theme and Rheme are important components in meaning-organizing. Not only on 

standard written texts but it also applies in written art or literature work which is 

usually artistically constructed. Song lyric, for example, also has meaning realized. 

Theme constitutes the main part of clause, because comprehending the Theme may 

help to understand the whole clause. Therefore, this research identifies the types of 

Theme and finds out the textual meaning realized on selected Taylor Swift’s song 

lyrics. The objectives of this study are: (1) to identify the types of Theme in the 
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Taylor Swift song lyrics, and, (2) to find out the textual meaning realized in Taylor 

Swift’s songs. 

This research is analyzed by using descriptive qualitative method. The data are all 

clauses taken from 10 Taylor Swift’s song lyrics, entitled Love Story, You Belong 

with Me, Enchanted, You’re Not Sorry, Speak Now, Haunted, Blank Space, Forever 

Always, Fearless and 22. Data are analyzed by using Gerot and Wignell (1994) 

theory which includes the type of Theme, then the writer describes the textual 

meaning realized in the song. 

The result of the study shows that 4 types of Theme are applied by the author in her 

song. There are Unmarked and Marked Topical Theme, Textual and Interpersonal 

Theme. Among the 4 types of Theme used, Unmarked Topical Theme is most 

frequently used by the author in writing her songs lyrics; that is 59, 6 %, the next 

position is Textual Theme 24,8 %, Marked Topical Theme 8, 5%, and the  last one is 

Interpersonal Themes 7, 2 %. After identifying the types of Theme, the writer 

describes the meaning realized in the song based on the Theme type applied. The 

pedagogical implication of this research is to make the students master the grammar 

easier and write a text coherently.  

Keywords: Theme and Rheme, song lyrics, meaning realized. 

 

1. INTRODUCTION   

Functional grammars view language as a resource for making meaning. This 

view attempts to describe language in actual use and so focus on texts and their 

contexts. In systemic functional grammar, the term ‘clause’ is referred to ‘sentence’. 

A sentence is a unit of written language; it does not apply to spoken language and a 

clause is the largest grammatical unit (Gerot and Wignell, 1994:82). A clause will be 

considered as a message, which is in turn part of a larger messages, the text. The 

element which comes first in the clause is identified as Theme. This represents the 

point of departure of this message from the previous one. The rest of the clause is 

called Rheme. New information is typically contained in the Rheme (Gerot and 

Wignell, 1994:103). 

According to Halliday (1994:64), Theme is the element which meaning is 

significant and serves as the point of departure of the message; it is that with which 

the clause is concerned. The theme can be identified as that element which comes in 

first position in the clause. Theme is one element in a particular structural 

configuration which, taken as a whole, organizes the clause as a message; this is the 
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configuration of Theme and Rheme. A message consists of a Theme combined with a 

Rheme. In order a written expression conveys complete meaning or content.  

Meaning can be created anywhere. Not only on standard written texts but also 

in written art or literature work such as poetry and song lyrics. Because language not 

only has communicative function but also has imaginative function.  It is happened 

when language is used for composing poetry, in rhyming, song or other kinds of 

creative work. Here, simple structure of song lyric may transfer more complex 

meaning than the structure. Based on the elaboration above, the researcher is 

interested to analyze the ideational meaning beyond the song lyrics. 

The previous research related to this study are the work of Dewi Andrianie 

Eva Tuckyata and Heriyanto (2014), Heri Kuswoyo (2016), Yulia Esti Katrini and 

Farikah (2015) and Tri Kusuma Wijayanto (2013). 

Song lyric as a means communication which has quality of being meaningful 

contains the element which serves as point of departure of the message called Theme. 

Based on the problem above, the writer conducted a study dealing with “ANALYSIS 

OF THEME ON SELECTED TAYLOR SWIFT’S SONG LYRICS”. 

2. RESEARCH METHOD  

  This research is analyzing types of Theme and meaning realized on Taylor 

Swift’s songs. The researcher uses descriptive qualitative method to investigate the 

problem. The object of the research is Theme analysis viewed from Functional 

grammar.  

 The data in this research are in the forms of clauses on songs lyric. Clause is 

grammatical unit analysis in Systemic Functional Linguistics. In this research, the 

researcher use document as data source. The data source is taken from Taylor Swift’s 

selected song lyric. These lyrics are definitely well constructed and not too much 

repetition words. It is chosen from various album to make the data representable for 

all kinds of Theme. The chosen songs include Fearless, RED, Speak Now and 1989. 

The lyric as data source is the 10 selected songs includes; Love Story, You Belong 

With Me, Enchanted, You’re Not Sorry, Speak Now, Haunted, Blank Space, Forever 

Always, Fearless and 22. 
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In this research, the methods used by the researcher to collect the data are 

observation and documentation. To collect the data, the researcher does some 

techniques that is done by searching the original and official song lyric, reading and 

comprehending the structure of the data, identifying the data dealing with clauses in 

the concept of Systemic Functional Grammar and note taking the data which will be 

analyzed correlating with the object of the research. Moreover, in analyzing data, the 

researcher defining the types of Theme on selected Taylor Swift’s song lyric, the 

writer refers to Lexicogrammar as part of Systemic Functional Linguistics (SFL) 

framework and in constructing the meaning realized on selected Taylor Swift’s songs 

lyric the writer refers the context used in SFL framework, especially focused on 

Theme and Rheme analysis. 

3. FINDINGS AND DISCUSSION  

After analyzing ten of Taylor Swift’s songs lyric by using lexicogrammar in 

the framework of SFL, namely Theme analysis, the writers delivers the findings of 

the types of Theme found in these lyric. The types of Theme which characterize in 

the lyrics are Unmarked and Marked Topical, Textual and Interpersonal. From 10 

Taylor Swift’s song lyric the researcher found 297 clauses.  

The elaboration of Theme types found in Taylor Swift song lyrics, the 

meaning realized and the pedagogical implication of the result of this study will be 

discussed below: 

3.1.  Types of Theme 

 The elaboration of types of Theme found is elaborated as following 

discussion: 

a) Unmarked Theme 

The finding of the analysis of 10 selected Taylor Swift’s song lyrics, the 

dominant types of Theme occurred in the clauses is Unmarked Theme.  From the 

analysis, the writer found that 59, 6 % or 190 Themes out of 317 are Unmarked 

Theme, the breakdown of linguistic forms used in the song are showed by this 

following elaboration: 
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(1) Personal Pronoun 

In 10 selected song lyric by Taylor Swift, most of them tend to apply personal 

pronoun as Subject. From the analysis, the writer found that 59, 6 % or 190 Themes 

out of 317 are Unmarked Theme, most of them are represented by personal 

pronouns. There are 135 personal pronouns out of 190 Unmarked Theme 

occurrences. It makes sense, because the lyrics of Taylor Swift songs are usually 

inspired by her own experience. Hence, personal pronouns form which are 

frequently used such as I, we and you in order to set herself and her partner as main 

characters of the story in the songs lyric. 

(2) Demonstrative Pronoun 

Demonstrative pronoun, such as this, those, that pronouns also use by the 

author in composing her song lyric. There are 5 clauses out of 135 clauses as 

Unmarked Theme constructed in the song lyric. 

(3) Noun 

Noun does not take much place in these selected song lyrics, the author tends 

to use noun phrase in her lyrics. There are 5 clauses which put noun form as 

Subject in building Unmarked Theme, which are represented by the word; 

something, tonight, everything, boys and love.  

(4) Noun Phrase 

Noun phrase is the more frequently used linguistic form in constructing 

Unmarked Theme in Swift’s song lyric than noun form. It contributes 14 clauses of 

135 total unmarked Theme found in 10 selected song lyrics, which are represented 

by category of words; the street, rose garden, the lingering question, my hands, my 

though, the playful conversation, this love, this thing, fond gestures, the organ, her 

snotty little family, this night, this place, and the high. 

(5) Existential 

The existential there and non-referential it contribute 4 clauses in 

constructing unmarked theme. Those tend to tell the existent of something such as 

weather and situation. The examples are; there is something…, it rains…, and it 

feels like. 
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(6) Anticipatory 

Anticipatory or well known as referential it is the most frequently used 

linguistic form after personal pronoun. It contributes 24 clauses out of 135 

unmarked theme found in 10 selected Taylor Swift’s song lyrics. It is found almost 

all of the song title. It refers to something in previous statement. 

(7) Dependent Clause 

Furthermore, dependent clause as Subject in this analysis contributes 5 

clauses which is represented by the clauses; what you are waiting for, all I can say, 

all I wanted and all I know. 

 

b) Textual Theme 

Textual Themes include conjunctions and relatives, which commonly occur 

in thematic position. The breakdown of Textual Theme in second position is found 

79 clauses out of 319 or 24, 8%. It means that Taylor Swift uses either continuative, 

conjunction or conjunctive adjunct in initial position in 79 clauses. It can be seen as 

following elaboration: 

(1) Interjection 

The interjection as the clause beginner takes some places on whole selected 

song lyrics. There are 4 clauses found started with interjection features such as well, 

and now. It concerns to start new exploration in conversation context. 

(2) Causal 

Another continuatives, causal forms which describe the cause or the reason 

between clauses. The most causal features occur in Taylor Swift’s song lyrics are so 

and because which happen in 11 clauses in constructing textual theme on her lyrics.  

(3) Conditional 

Textual theme is also built by conditional features if in the beginning of the 

clause. It expresses that the statement is under the circumstances. The author uses 

the conditional statement in 7 clauses which are found beyond 10 selected song 

lyrics in this research.  
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(4) Additive  

Additive and kind of relatives which relates one clause to the previous clause, 

and connect the meaning or adding the information between clauses. In this 

analysis the data taken from song lyrics are realizing the Textual Theme frequently 

by using additive and.  The word and is most commonly used by the author which 

reaches the number of 41 out of 79 clauses comprehending Textual theme, that 

means more than a half Textual theme numbers are dominated by additive form, 

and. 

(5) Adversative 

Adversative but is a relative which relates one clause to the previous clause, 

and connect the conversely meaning between clauses. The second position of the 

most occurrences Textual theme identifier is adversative but which takes place in 

17 clauses on whole selected song lyrics. 

c) Marked Topical Theme 

Another feature which affects the way in which the Theme is interpreted is 

‘markedness’, e.g. by choosing to place another Theme before the Subject of the 

main clause, this Theme becomes a ‘marked’ Theme. These marked Themes may 

be realized by a variety of grammatical elements, namely adverbial clause, 

prepositional phrase and Complement. 

(1) Adverbial Phrase 

Adverbial/Circumstantial Adjunct is one of ideational elements realized in the 

Theme. Adverbs describe when, where or how something happened. Therefore, the 

Theme can be in forms of phrase which describe time, place or manner. This 

analysis finds 28 clauses comprehending Marked Theme and 18 of them are 

represented by adverbial phrase. Adverb of time used by the author are, 2 am, once 

upon a time, all this time and one second. Then, the adverb of place applied are, 

somewhere back inside the room, all eyes on me, and somewhere. Beside the author 

also uses some adverb of manner such as absentmindedly, little did, so glad and 

looking so innocent. 
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(2) Prepositional Phrase 

The prepositional phrase in the beginning also realizes the Marked theme 

which describes an emphasized thing on the clause. The preposition in, on, at and 

other forms which are used as the beginning of the clause are in this passenger seat, 

in this one horse town, in this moment now, across the room, in the middle of the 

night. From 28 Marked theme found, 5 of them are in form of prepositional phrase. 

(3) Complement 

Complement is the thing undone by the subject which usually comes after 

predicator. But in order to give emphasized meaning the complement is taken in the 

beginning as the starting point of the clause. Complement form to conduct Marked 

theme is least frequently used in these 10 selected song lyric, they are nice to meet 

you, dreaming about that day, hearing the preacher and just wondering. 

d) Interpersonal Theme 

Interpersonal Themes include modal adjuncts, vocatives, finite or Wh-

elements as a Theme of the clause. But, in realizing the meaning in Interpersonal 

Theme forms, the song writer only refers to use addressee and wh-interrogatives. 

Below are the elaboration of Interpersonal Theme found in Taylor Swift’s song 

lyrics: 

(1) Polarity 

Polarity is the choice between positive and negative (Matthiessen and 

Halliday 1994:116). The concept of polarity in general, and specifically the negative. 

The polarity form found in this analysis is only 1 clause which as a modal Adjunct, 

the polarity then has the ability to form a mood element itself, often in non-finite 

clause such in Not where the storyline ends on Enchanted song lyric. Here, not is the 

polarity representing the Interpersonal Theme. 

(2) Entreaty 

Entreaty please usually appears in imperative form as adjunct in the 

beginning of the clause which comprehend Interpersonal Theme. In this analysis, 

there are only 2 entreaty forms found in the end of Enchanted lyrics by Taylor Swift, 
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especially on the clause; Please, don’t be in love with someone else and Please don’t 

have somebody waiting on you.  

(3) Vocative/Addressee 

Vocative/addressee expresses speech functional selections in dialogue 

which addressed to someone by her name and formal or casual nickname whether 

in order to give information, question or command. There are 10 clauses started 

with vocatives in this analysis, such as hey, Romeo, Juliet, oh my God, signify 

Interpersonal Theme. 

(4) Interrogative 

In an interrogative clause the auxiliary verb/ lexical verb is included as part 

of Theme. By including the lexical verb within the Theme, the Theme will then 

include prioritized interpersonal meaning and the Theme is seen to represent the 

part of the clause associated with the main communicative concerns of 

speaker/writer. In this analysis, the author uses 10 auxiliary, lexical verbs, and wh-

questions to construct Interpersonal Theme, such as isn’t, don’t, were, who, was 

and where. 

3.2.  The Meaning Realized 

The meaning is describe by referring the type of Theme found in the 

form of clauses, which is inferred by these examples of the analysis below: 

a) Unmarked Theme 

There are 7 linguistic forms used to represent the meaning realized of 

Unmarked Theme in this analysis. Below are the elaboration of each linguistic 

form: 

(1) Personal Pronoun 

To show the personal pronoun realized meaning, the writer refers to the 

song lyrics Fearless line 5 in form of clause below: 

We                                 are        driving          down the road,  

Subject Finite Predicator Adjunct of Place 

Theme: Unmarked Rheme 
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Referring to the analysis, the enacted role and projected role chosen as the 

Subject/Theme are influential in determining the inscribed meaning and the 

interpreted meaning of a text. The Subject/Theme, as established above, refers to 

the grammatical Subject we in the beginning of the clause. It realizes the meaning 

that personal pronoun we means the singer/author and his boyfriend is the starting 

point which will be talked about in the clause. 

(2) Demonstrative Pronoun 

This following clause is the example of demonstrative pronoun taken from 

You’re not Sorry song lyrics line 9: 

This                              is       the last straw 

Subject  F Complement 

Theme: Unmarked Rheme 

 Demonstrative pronoun is functioned to point out something which regarded 

as Subject in the clause. Based on the analysis above the demonstrative pronoun 

this means what the speaker feels now is the last hurt she is got by her boyfriend, 

referring the extra information on Rheme, the last straw.  

b) Textual Theme 

In general Textual Theme realizes meaning in creating relevance to context 

by relating the information between clauses. It realizes meaning by the choices of 

linguistic form. There are 6 linguistic forms which are used by the author to 

construct Textual theme which are elaborated by these following subchapters: 

(1) Interjection 

Interjection forms, well and now expresses the new beginning of the topic in 

a conversation. In constructing the Textual theme the author also uses interjection 

form such as the clause in Forever and Always line 14. 

Now                        you   are   halfway out the door 

Continuative  Subj. F  Compl. Adjunct 

Theme: Textual Rheme 
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From the analysis above, the interjection now means emphasizing the 

happening thing presently. The author wants to deliver the phenomenon that is 

going on right now. 

(2) Additive   

Additive and is included to relative conjunctions, which commonly occur 

in thematic position. It establishes semantic meanings such as also, moreover, in 

addition, besides on, etc. In this research, there are so many additive conjunction 

used by the author in constructing Textual theme. To explain the meaning realized 

by additive conjunction, the researcher refers to the clause from Haunted song 

lyrics line 5. 

It                                   is   getting dark   and      it       is    all too quiet 

Subject  F Pred. Complement 

    Conj. Subj. F  Complement 

Theme: Unmarked Rheme 

And                       I                   cannot trust    anything         now 

Conj. Subject F  Pred. Complement Adjunct 

Theme: Textual and Unmarked Rheme 

From the analysis above, the additive form and expresses two phenomena 

which support one another to emphasize meaning on text.  

(3) Adversative 

The last is adversative but as the linguistic form used in building Textual 

theme such as the following example which is taken from You’re not Sorry song 

lyrics line 11. 

But                        I     do not believe you baby,   like   I      did before 

 Subj. F  Pred. Complement 

Conj.     Voc. Conj. Subj. F  Pred. Adj. 

Theme: Textual  Rheme 

From the analysis above adversative conjunction but expresses the 

opposite meaning between what happens in present, “I do not believe you” and the 

past “like I did before”. Therefore, the adversative conjunction here means that 
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clauses comprehend semantic meaning conversely, that is “once, I did trust you, 

but now I do not”. 

c) Marked Topical Theme 

In constructing Marked Topical Theme, the author frequently uses these 

following linguistic forms: 

(1) Adverbial Phrase 

Adverbial/Circumstantial Adjunct is one of ideational elements realized in 

the Marked theme. Adverbs describe when, where or how something happened. 

This following clause is the reference to show the adverbial phrase realizes 

meaning which is taken from Speak Now song lyrics line 7. 

Somewhere back inside a room,    she      is wearing       a gown  

Adjunct  Subj. F Pred. Complement 

Theme: Marked Topical Rheme 

 

From the analysis above the adverbial phrase somewhere back inside the 

room means the place where the girl that the author is talking about. This Marked 

theme emphasized the description of place or where the Subject is present. 

 

(2) Prepositional Phrase 

To show the meaning realized by prepositional phrase, the writer refers to the 

clause from Enchanted song lyrics line 5. 

Across the room,            your silhouette   starts    to make its way to me 

Adjunct  Subject  F  Pred. Complement  

Theme: Marked Topical Rheme 

From the analysis above, the prepositional phrase across the room manifests 

a Marked topical theme in the clause. It attracts attention because it is not what we 

normally expect to find. Likely, Marked Topical realizes meaning in construing a 

model of experience, but the emphasize meaning at this point is on the place where 

the thing is existent or happened. Here, the author conveys that across the room 

where she saw somebody’s silhouette that would come over to her. Based on 
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context of the story in the song, the occasion described is in a party, whereas there 

are chambers around the ballroom like in a fairytale. 

d) Interpersonal Theme 

In realizing the meaning in Interpersonal Theme forms, the song writer 

refers to use linguistic forms such as this following explanation:  

(1) Addressee 

Vocative/addressee expresses speech functional selections in dialogue which 

addressed to someone by her name and formal or casual nickname, as found in love 

story song lyrics line 21. 

Romeo                           save     me,   they try      to tell me     how to feel 

Vocative  Pred. Complement 

   Subj. F Pred. Compl.  Adjunct 

Theme: Interpersonal  Rheme 

Vocative/addressee Romeo is nickname used to address someone, it occurs 

before the imperative form ‘save me’ that means the author specifies the utterance 

which is only for the guy called Romeo. 

(2) Interrogative  

In this analysis, the author uses as can be seen in the analysis of 22 song 

lyrics line 15. 

Who                               is   Taylor Swift anyway? 

Subject F  Complement Adjunct 

Theme: Interpersonal Rheme 

In analysis the element of Wh-introgative who alone is thematic which 

signifies Interpersonal Theme. Here, the word who plays role as subject in the 

clause which is questioning about someone existence. 

3.3.  The Pedagogical Implication 

The result of this Theme analysis on selected Taylor Swift’s song lyric, 

hopefully can be implied in pedagogical field especially in teaching grammar and 

writing. The pedagogical implication in teaching grammar, the teacher can help 

the learner to comprehend the sentence pattern or structure of the clause by using 
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the song lyrics as an interesting and entertaining learning material. In teaching 

writing skill, the teacher or lecturer can introduce Theme-Rheme to the students in 

order that they can write the paragraph coherently and artistically. In this case, the 

lecturers should introduce various sentence beginnings as Themes of the clause to 

the students in order that the students’ paragraphs/texts will be more interesting; 

not monotonous. 

4. CONCLUSION  

Based on the results above, the writer found some point in answering the 

research questions has been formulated before, there are; the type of Theme found in 

Taylor Swift’s selected song lyrics, the meaning realized in clauses and the 

pedagogical implication of the study.  

Types of Theme found in Taylor Swift’s selected song lyrics are Unmarked 

with the percentage of occurrence 59, 6 % which is dominated by personal pronoun, 

Marked Topical 8, 5% most of them is represented by Adverbial phrase, Textual 

theme 24,8 % which is the most frequently occurrences are additive and adversative  

and Interpersonal Themes 7, 2 % represented the most by vocative form. It shows 

that the dominant types of Theme occurred in the clauses is Unmarked Topical 

Theme and the less frequency of Theme occurred is Interpersonal Theme. 

The meaning realized in clause complexes depends on the choice of Theme. 

Unmarked Topical Theme realizes meaning in construing a model of experience. 

Besides, Textual Theme realizes meaning in creating relevance to context. And 

Interpersonal Theme realizes meaning in enacting social relationships. 
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