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CHAPTER II 

UNDERLYING THEORY 

 

This chapter deals with the theoretical approach that used in analyzing the 

novel Lady Chatterley’s Lover. In this study, the writer tries to employ 

Psychoanalytic Perspective consisting of the notion of psychoanalytic perspective, 

basic assumption of psychoanalytic perspective, the nature of sex, the structural 

elements of novel and theoretical application. 

A. Notion of Psychoanalytic Perspective 

Freud‟s psychoanalytic perspective says that the task of psychology was to 

discover the basic elements of consciousness and to determine how they 

formed compound. Psychology was often referred to as mental chemistry 

(Freud in Feist, 2006: 19). 

Freud in Feist (2006: 17) states that psychoanalytic theory is the attempts 

to explain personality on the basis of unconscious mental forces. Freud 

argued that personality is made up of multiple structures, some of which are 

unconscious. 

Freud‟s greatest contribution to personality theory is of his exploration of 

the unconscious and his insistence that people are motivated primarily by 

droves of which they have little or no awareness. (Freud in Feist, 2006: 23). 
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B. Basic Assumption of Psychoanalytic Perspective 

Freud in Feist (2006:24) divides viewpoint about individual psychological 

is divided into six important aspects or general heading.  

1. Levels of Mental Life 

To Freud mental life divided into two levels, the unconscious and the 

conscious level. The Unconscious, in turn, has different levels, the 

unconscious level and the preconscious. In Freudian Psychology has three 

levels of mental life are used to designate to both a process and a location. 

(Freud in Feist, 2006:24). 

a. Unconscious 

 The unconscious contains all those drives, urges, or instinct that are 

beyond our awareness but that nevertheless motivate most of our words, 

feelings, and actions. (Freud in Feist, 2006:24). 

b. Preconscious 

The preconscious level of the mind contains all those element that 

are not conscious but can become unconscious either quite readily or 

with some difficulty. Freud‟s (Freud in Feist, 2006:25). 
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c. Conscious 

Consciousness, which plays a relatively minor role in 

psychoanalytic theory, can be defined as those mental elements in 

awareness at any given point in time. (Freud in Feist, 2006:25) 

2. The Structure of Personality 

In this case, the researcher uses theory of personality proposed by 

Sigmund Freud who had an enormous impact on Psychology. The 

personality is made up of three major system, the Id , the Ego, and the 

Superego. Despite their own mechanism, they interact so closely with one 

other. The personality of normally function as role rather than as three 

separate segments. In every general view, the Id can be though as the 

biological component of personality, the Ego as psychological component, 

and the Superego as the social component or in the other words, it deals 

with how ego accepts or what the Id wants to do or superego controls the 

other two elements of personality. 

a. Id 

The Id is home base for the instincts. It constantly strives to satisfy 

the wish impulses of the instincts by reducing tensions. The Id serves 

the pleasure principle since its sole function is to seek satisfaction of 

pleasure drives. (Freud in Feist,1985:25) 
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The Id functions entirely in the unconscious and is closely tied to 

instinctual biological urges (to eat, sleep, defecate, copulate) that 

energize our behavior. (Freud in Hjelle and Ziegler, 1992:88) 

The Id is the original system of personality; the Id consists of 

everything psychological that is inherited and that is present at birth, 

including the instinct. (Freud in Hall and Lindzey. 1957: 32) 

b. Ego 

The Ego comes into existence because the needs of organism 

require appropriate transactions with the objective of reality. The hungry 

person has to seek, find, and eat before the tension of hunger can be 

eliminated. (Freud in Hall and Lindzey. 1957: 33) 

The Ego is said to obey the reality principle and to operate by 

means of the secondary process. The aim of the reality principle is to 

prevent the discharge of tension until an object which is appropriate for 

the satisfaction of the need has been discovered. (Freud in Hall and 

Lindzey, 1957: 34) 

The Ego is said to be the executive of the personality because it 

controls the gateway to action, select the features of the environment to 

which it will respond, and decides what instincts will be satisfied and in 

what manner. (Freud in Hall and Lindzey. 1957: 34) 



18 
 

c. Superego 

The Superego is the internal representative of traditional values and 

ideals of society as interpreted to the child by his parents, and enforced 

by means of a system of rewards and punishments imposed upon the 

child. (Freud in Hall and Lindzey. 1957: 34) 

The Superego is moral the moral arm of personality; it represents 

the ideal rather than the real and it strives for perfection rather than 

pleasure. Its main concern is to decide whatever something is right or 

wrong so that it can act in accordance with the moral standards 

authorized by agents of society. (Freud in Hall and Lindzey. 1957: 34) 

C. The Nature of Sex 

 Freud postulated dynamic, or motivational principle, to explain the driving 

forces behind‟s people actions. People are motivated to seek pleasure and to 

reduce tension and anxiety. This motivation is derived from physical and 

physical energy that springs from their basic drives. (Freud in Feist, 2006: 31) 

1. Instinct 

An instinct is defined as an inborn psychological representation of an 

inner somatic source of excitation. The psychological representation is 

called a wish, the bodily excitation from which it stems is called a need. 

(Freud in Hall and Lindzey.1957: 36) 
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2. The Matter of Life and Death 

Freud in Hjelle and Ziegler (1992: 92) states that 

The existence of two basic groups of instincts- life and death 

instincts. The former life processes and ensure the propagation of 

the species. Because of the significance attributed to them in the 

psychic organization of individuals, the sexual instincts were 

singled out by Freud as the most salient of the life instincts for the 

called libido (from the Latin word for „wish‟ or „desire‟) or 

libidinal energy, a term that came refer to the energy of the life 

instincts in general. Libido is that portion of psychic energy that 

seeks its gratification from purely sexual activities.  

 

The life instincts serve the purpose of individual survival and racial 

propagation. Hunger, thirst, and sex fall in this category. The form of 

energy by which the life instincts perform their work is called libido. 

(Freud in Hall and Lindzey, 1957: 38) 

The life instinct to which Freud paid the greatest attention is that of 

sex, and in the early years of psychoanalysis almost everything the person 

did was attributed to this ubiquitous drive. (Freud in Hall and 

Lindzey.1957: 38) 

3. The Sexual Instinct 

According to Freud (1933/1964), the various drives can all be grouped 

under two major headings: sex or eros and aggression, distraction, or 

thanatos. These drives originate in the id, but they come under the control 

of the ego. Each drive has its own form of psychic energy; Freud used the 
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word libido for the sex drive, but energy from the aggressive drive 

remains nameless. (Freud in Feist, 2006: 31) 

 The aim of the sexual drive is pleasure, but this pleasure is not limited 

to genital satisfaction. Besides the genitals, the mouth and anus are 

especially capable of producing sexual pleasure and are called erogenous 

zones. The ultimate aim of the sexual drive (reduction or sexual tension) 

cannot be changed, but the path by which the aim is reached can be varied. 

It can take either an active or passive form, or it can be temporally or 

permanently inhibited (Freud, 1915/1957a). (Freud in Feist, 2006: 32) 

 

D. Structural Elements of the Novel 

 In a work of literature, each element is used or chosen by the writer only 

in relation with the other elements; there is always an interdependence of each 

element in the story. These elements must work together to make good story. 

Structural elements of the novel will cover character and characterization, 

setting, plot, point of view, tone and style, and theme. Beside making the 

story become more beautiful and interesting to read, the structural elements 

has a function to establish the unity of the story so that the readers are able to 

understand more comprehensively about the creation of the novel. 

1. Character and Characterization 

 Kennedy in Koesnosoebroto (1988:65) tries to define character as an 

imagined person who inhabits story. Abraham in Koesnosoebroto 
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(1988:65) defines character as a literary genre: a short, and usually witty, 

sketch in prose of a distinctive type of person. Further Abrams quotes a 

definition of characters: the persons, in a dramatic or narrative work, 

endowed with moral and dispositional qualities that are expressed in what 

they say. 

According to Kennedy, “Character is imagined person who involved 

in a story. Kennedy also states that character in the story can be divided 

into two types‟ major character and minor character. The major character 

is play on important role in a story because they take a part in most of the 

story. Meanwhile, minor character that supports and complete the 

existence of the major character.” (Kennedy, 1983:45) 

According to Koesnosoebroto (1988:66), he divides characterization 

must observe at least three principles: 

a. The characters must be consistent in their behavior: they must not 

behave one way on one occasion and a different way on another unless 

there is a clearly sufficient reason for the change. 

b.  The characters must clearly be motivated in whatever they do, 

especially when there is any change in their behavior. 

c.  The characters must be plausible or lifelike, credible, realistic, 

probable. 
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2. Setting 

Connolly (Koesnosoebroto, 1988:79) conveys that setting is in a sense 

“the time, place, and concrete situation of the narrative, the web of 

environment in which characters spin out their destinies. In a good story, 

setting is so well integrated with plot and character that the reader is 

hardly aware of it. 

Lostracco and Wikerson (Koesnosoebroto, 1988:80) write that setting 

is used to enrich the meaning of a story. For them, in a limited sense, 

setting refers to the time and place of the story; it is when and where the 

action occurs. Lostracco and Wikerson also recognize two kinds of 

setting, the specific setting and the general. In a specific setting, the author 

gives the reader a specific place and time for his story to take place. In 

general setting, the author only states that the story takes place somewhere 

in the United States nearing the end of this century. 

3. Plot 

Perrine (Koesnosoebroto, 1988:28) defines plot as “the sequence of 

incidents or events of which a story is composed.” While Connolly 

(Koesnosoebroto, 1988:28) calls it “the arrangement of the details and 

incidents in a story.” Hall (Koesnosoebroto, 1988:29) describes plot as 

what happens in a story, the story‟s organized development, usually a 

chain linking cause and effect. 
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Dube, Franson, Parins, and Murphy (Koesnosoebroto, 1988:36) state 

that the conventional plot structure starts with the introduction which sets 

the stage for action that will follow; the point of attack initiates the action, 

showing the main character in conflict with self, others, nature‟s forces, or 

social forces; the complication make the problem more difficult to solve; 

the climax presents the opposing forces at the apex of their struggle; the 

resolution settles the outcome of the conflict; and the conclusion 

terminates the action. 

Friedman (Koesnosoebroto, 1988:38) classified plots of fortune. One 

of them is “The Pathetic Plot”. A sympathetic protagonist who undergoes 

misfortune through no particular fault of his own, and this type is 

primarily a plot of suffering, Such a plot seems a favorite of those modern 

or postmodern works concerned with the antiheroic. 

4. Point of View 

Klarer (1999:21) identified the term point of view, or narrative 

perspective, characterizes the way in which text presents persons, events, 

and settings. The subtleties of narrative perspective developed parallel to 

the emergence of the novel and can be reduced to three basic positions: 

the action of a text is either mediated through an exterior, unspecified 

narrator (omniscient point of view), through a person involved in the 

action (first person narration), or presented without additional 

commentary (figural narrative situation). 
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5. Tone and Style 

Kennedy (1983:74) states that not only the author‟s choice of details 

may lead us to infer his attitude, but also his choice of characters, events, 

and situations, and his choice of words. According to him, whatever leads 

us to infer the author‟s attitude is commonly called tone. Like a tone of 

voice, the tone of a story may communicate amusement, anger, affection, 

sorrow, contempt. It implies the feelings of the author, so far as we can 

sense them. 

Kennedy (1983:75) states that one of the clearest indications of the 

tone of a story is the style in which it is written. In general, style refers to 

the individual traits or characteristics of a piece of writing; to a writer‟s 

particular ways of managing words that we come to recognize as habitual 

or customary. Style indicates a mode of expression: the language a writer 

uses. In this sense, the notion of style includes such traits as the length and 

complexity of a sentences, and diction, or choice of words: abstract or 

concrete, bookish (“unrelated scattering of components”) or close to the 

speech. 

6. Theme 

Kennedy (1983:103) states that the theme of a story is whatever 

general idea or insight the entire story reveals. In literary fiction, a theme 

is seldom so obvious. That is, a theme need not be a moral or a message; it 

may be what the happenings add up to, what the story is about. 
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Kennedy (1983:104) argued that theme is the center, the moving force, 

the principle of unity. Clearly, such a theme is something other than the 

characters and events of its story. 

 

E. Theoretical Application 

Employing the Sigmund Freud‟s psychoanalytic theory, this research 

focuses on analyzing the system of personality that consists of the Id, Ego, 

and Superego. The knowledge of the characters system personality gives 

contribution to explore Connie‟s personality as the major character in Lady 

Chatterley’s Lover novel in her personality sex.  

In order to investigate the relation between system of personality and how 

the importance of sex in marriage can occur and why they can create the 

researcher studies the elements of personality, those are Id, Ego, and 

Superego with the major character. It can do through the action, the dialogue, 

and the thought of the characters. 

 

 


