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 ABSTRACT 

 

The major issue of this study is; how is the physical violence of Mrs. 

Popova in Anton Checkov The Brute drama related with feminism approach. The 

objective of this study is to analyze the novel in terms of its structural elements 

and to analyze the novel based on the feminist perspective. The research is 

qualitative study. The researcher uses two data sources: primary data source and 

secondary data source. The primary data will be taken from Checkov’s drama 

Script The Brute, while the secondary data are taken from the other data, which 

have relation with the research, the underlying theory (feminism perspective), 

Russian feminism and other materials concern to the analysis. The data collection 

method is reading the drama script more than just one, until the researcher gets 

the message offered from the script and gets an adequate information or data to 

be analyzed, reading some other resources related to the theories, taking notes for 

the important parts both in primary and secondary sources in data cards. The 

note can be book or computer. Classifying the data into categories and develop 

them into a good unit and making conclusion. The results of the study show; 

Rebels against Patriarchal System in The Brute drama shows that Mrs. Popova as 

a woman feels that she cannot live without her husband. Mrs. Popova is begging 

to Smirnov because she cannot do anything with the condition of her on that time 

related with the money. Women’s Position in The Brute drama shows that the 

position of women is absolutely subordinated to men, especially Mrs. Popova. 

Mrs. Popova is a woman and as a wife. As a wife, she knows her position that she 

has to keep loyal to her husband, even her husband is dead. There are only two 

women’s rights that appeared in Mrs. Popova personality. The first is the right to 

get respect and the second is the right for love and being loved. The role of 

women in The Brute drama appears when Mrs. Popova tries to protect her grade 

and status as wife and as widow. She does this to protect her status because 

Smirnov has condescended her. 
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1.  A S T A R I  K I R A N A  D E W I 
 

1. Introduction 

There are many kinds of cases in society related to human life, especially 

when it is connected to human’s right. Globally, violence takes the lives of 

more than 1.5 million people annually. Furthermore, violence often has 

lifelong consequences for victims' physical and mental health and social 

functioning and can slow economic and social development. Violence, 

however, is preventable. Evidence shows strong relationships between levels 

of violence and potentially modifiable factors such as concentrated poverty, 

income and gender inequality, the harmful use of alcohol, and the absence of 

safe, stable, and nurturing relationships between children and parents. 

Scientific research shows that strategies addressing the underlying causes of 

violence can be effective in preventing violence.  

In daily life, people are surrounded by evidence of the position and role of 

women in society. In general woman’s natural roles are still regarded as 

caretakers and house wives, they are expected to take off time from work and 

other activities to take care for their children and do house hold (Woods, 

2001:55). In other words they do not have the similar accesses to men to 

participate in public life. In patriarchy, a social system positioning a man as a 

superior and a woman as inferior creates the pattern of sex role behavior 

which embedded deeply in the mind of both man and woman (Anderson, 

1983:13). It means that the system of the culture and their dependence to men, 

positioning woman easily to be exploited.  

http://en.wikipedia.org/wiki/Concentrated_poverty
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In Russia up to the middle of the 19th century the woman had no legal 

rights. She was the property of her husband and her social status depended on 

that of her husband. All educations could get private, any public service (i.e., a 

possibility of taking some post) was out of the question. The 1860s are the 

period of marking a change in feminine consciousness and the starting point of 

feminine struggle for equal rights. The idea of emancipation was conceived by 

the progressive, educated part of Russian women nobility. They strove for the 

right to get public education, including higher education. (In the 70s the higher 

courses of Bestuzhev were founded and existed up to the Revolution of 1917). 

The first Russian emancipated women emphasized independence outwardly: 

they cut their hair short, smoked, abandoned their families (strove to prove 

they were able to support themselves), despised men, considered the 

institution of the family a survival of the past (Anna , 2012 ). 

Women position in Russia was simple, they wants to their status based on 

their husband. But, for modern women in Russia the situation is different. 

Still, keeping in mind that Russian women nowadays may, though, volunteer 

army service, publish their works, play football and hockey there is a certain 

discrimination. This is more difficult for a woman than a man to find a well-

paid job, to start her own business, to launch a political career. Women 

account for 53 per cent of the population of Russia but this majority is 

represented in Parliament by only 10 per cent of its members. Women are 

usually treated as if they are meant to serve the whims of their male 

counterparts (Anna , 2012). 
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From the explanation above, the researcher wants to study about Russian 

women in Checkov’s drama The Brute. The story tells about the loyalty of 

wife after being left by her husband. It began from Popova in deep mourning 

seven months after her husband's death. She stays alone at her country house, 

refusing to go out or to see anybody. Suddenly, Smirnov arrives and rudely 

insists on seeing her. Popova's late husband owed him 1200 rubles and he 

demands the debt be paid at once because his creditors are after him. 

Popova delays. Smirnov insists, makes light of Popova's mourning, and 

refuses to leave. They angrily vie with one another: "Men are rude and 

inconstant!" "Women are fickle and manipulative!" (It turns out that Popova's 

husband was actually a liar and cheat, but she remains true to his memory just 

to show him how faithful a woman can be.) Smirnov challenges her to a duel 

for insulting him and Popova brings out her husband's pistols. At this point 

Smirnov realizes that he has fallen in love with this tough, spunky woman. 

Popova vacillates for a moment, but they end up in each other's arms 

(Coulehan, 2010). 

There are some reasons, why the researcher is interested in doing analysis 

related with the drama script The Brute Anton Checkov. Firstly, The Brute 

Anton Checkov’s script is one of the greatest European scripts which is 

translated in many language around the world. Secondly, The Brute Anton 

Checkov’s script translated in Indonesia languages with two different titles but 

the same content, that is; Orang-Orang Kasar and Para Penagih Hutang. 

Thirdly, The Brute Anton Checkov’s script is a short tragic comedy script, but 

http://litmed.med.nyu.edu/User?action=viewAnnotator&id=4
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it consists of many kinds of philosophy, so on every act on theater there will 

always be discussion on the end of the act, and the last reason is that The 

Brute Anton Checkov’s script is an old script which is difficult to find the 

English version than the Russian version.  

By using feminism approach, the researcher wants to analyze each scene 

which are a lot of conflicts related to women’s struggle against the violence, in 

one study entitled: Physical Violence of Mrs. Popova in Anton Checkov The 

Brute drama (1977): Feminist  Approach. 

The study on Anton Checkov The Brute drama has been done by several 

researchers such as: Joko Saputro (2008), Muhammadiyah Universitty of 

Surakarta, entitled: The struggle of Mrs. Popove to Find her love in Anton 

Checkov The Brute drama: Individual Psychological Approach. The research 

was qualitative method, the problem statement was : how the struggle of Mrs. 

Popove to Find her love in Anton Checkov The Brute drama: Individual 

Psychological Approach. The result of the study was, there are six points such 

as: striving for superiority, inferiority feelings, creative self, fictional finalism, 

and style of live and social interest. Mrs. Popov wants to show her loyalty to 

her husband who is passed away couple years a go. But, she knows that as 

women, she needs love and care from someone, there are a lot of striving of 

her related with her loyalty and her needs. 

Second, the analysis was done by E. William Wordsworth. 2009. Entitled 

Character Description on “The Brute: A Joke in One Act” by Anton Checkov. 

The analysis is qualitative research where it was focused on the structural 
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element of the script. The result was, readers often find Chekhov’s works 

often have no real plot. There is only a brief moment of confrontation which 

drastically condenses the experiences of his richly detailed characters. This is 

surely true of “The Brute” or as it is sometimes translated, “The Bear.” A 

review of his plays at newberkshire.com asserts, “[His early one-act plays] 

show us a theatrical genius stumbling into the greatness he would later 

achieve”. This eleven-page play confirms a conviction held by Chekhov who 

claims “brevity is the sister of talent”. Elyse Sommer writing for Curtain Up 

observes that Chekhov’s dialogue is like “counterpoint in music” where 

“characters talk from within the shell of their own miseries. They talk more at 

than to each other so that we have conversations where no one seems to be 

listening to anyone but themselves. Much of the action in his plays take the 

form of arrivals and departures and allow characters to come together to fill in 

the details of their lives. Chekhov was not only an author; he was also a 

physician. In a letter printed in Alexander’s collection, Chekhov confesses, 

“Besides medicine, my wife, I have also literature—my mistress”. 

Nevertheless, Chekhov never divorces himself from his medical training. 

Indeed, Chekhov observed, and he dramatized what he saw without making 

judgments. Sommers reminds, “It’s up to the audience to make what it will of 

the human canvas he spreads before them. 

The third analysis was done by Lakshmi (2009), entitled The Sense of 

Humor within the Short Drama Script of “The Bear” by Anton Checkov. Her 

study is qualitative research, and the result of the result is that, Anton 
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Chekov's The Bear reflects his deep sense of humor by introducing characters, 

perhaps, from his real life experience or a creation basing on things that 

sometimes happen in Russia. The entire play is centered upon two characters 

Smimov and Popov. It shows a sense of detachment from reality more tending 

towards a farce. The element of farce is brought to heighten the emotional 

intensity.  

In this research the researcher wants to make a different views related to 

the drama, she analyzes the drama by using feminism approach related to  

women’s position in Russia.  

2. Research Method 

In analyzing Checkov’s drama The Brute, the researcher uses qualitative 

research. This type of the research is qualitative in which the researcher does 

not need statistic to collect, to analyze and to interpret data. In brief, 

qualitative research is the research employing the method of collecting, 

describing, classifying and analyzing the data and then drawing conclusion, 

which refers to research based on qualitative data taken from the Checkov’s 

drama The Brute. Type of the Data and the Data Sources, the data are 

classified into two categories, primary data and secondary data. The primary 

data are taken from Checkov’s drama Script The Brute, while the secondary 

data are taken from the other data, which have relation to the research, the 

underlying theory (feminism perspective), Russian feminism and other 

materials concern to the analysis. 
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Technique of the Data Collection, the method used by the researcher for 

collecting the data is library research, the techniques are as reading the drama 

script more than just one, until the researcher gets the message offered from 

the script and gets an adequate information or data to be analyzed. Reading 

some other resources related to the theories. Taking notes for the important 

parts both in primary and secondary sources in data cards. The note can be 

book or computer. Classifying the data into categories and develop them into 

a good unit. And making conclusion. 

3. Underlying Theory 

When discussing woman’s problem, the word that always sprung into 

people’s minds is always feminism. In discussing problem related to 

feminism it is better to understand the word feminism itself. Feminism is an 

ideology which stated, basically woman and man are equal and should be 

treated equal. Feminism constitutes a social, economic, and political 

commitment to eradicating race, class and sexual domination and to 

reorganizing society so that individual self-development takes precedence 

over imperialism, economic expansion, and material desire. In feminist 

theory, the term feminist is used to identify people who support the struggle 

for women’s freedom. There are several basic principal of Feminism to 

change woman’s perspective of life :(a) Rebels against Patriarchal 

System,(b)Women’s Right,(c)Women’s Role,(d)Women’s 

Position,(e)Women’s Participation. 

a. Rebels against Patriarchal System 
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“Patriarchy” is a society, country, etc controlled or governed by men 

(Hornby, 1995:849). This system means that man becomes superior and 

women become inferior and subordinate. In the patriarchal society, women 

have been seen as a weaker sex. Recognizing that women are concentrated in 

the lowest level and treated as the second classes, therefore, feminism begins 

with the aims at deconstructing the image of woman that is built  the 

patriarchal society and tries to build gender equality (Mandell, 1995:6). Then, 

the women’s struggle rebels against patriarchal system have increased a 

deeper aspiration for woman liberty (Murphy, 1995:44). 

b. Women’s Right 

Mandell (1995:4) states that women have right to define as autonomous 

beings. Two other aspects of feminist existential theory must now be 

discussed. The first concerns the internalization of others that colonized 

group experience; and the second, the phenomenological reconstruction of 

other’s. Internalization of others means that one has come to identify oneself 

through the eyes of the dominant group in society. One becomes fixed on the 

level of an object that exits for and is constituted by the dominant group 

c. Women’s Role 

Living in men domination, women usually are trapped in taking their 

roles. According to Mandell (1995:54) “woman are traditionally defined by 

their roles as daughters, wives, and mother. Women with disabilities are 

assumed unable to full care taking and partnership roles”. It means that 

women are always associated with domestic roles. Actually, as wives and 
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mothers, women can be included in double role, in domestic and public role. 

Besides doing her housework, she also can find meaningful work in the 

public sphere (Tong, 1998:26). 

d. Women’s Position 

Along the history, women position was subordinated to men. Their 

positions were under males. They were difficult to enter the college or 

professions because men dominated them, so there were a few opportunities 

for them. According to Woolf (in Donovan, 1985:184) women are custodians 

of feminine value system, one that is inherently anti fascist. The content of 

Three Guineas is a response to three letters Woolf has received: first, from 

man who suggests that she helps to prevent was by contributing to his pacifist 

society. 

e. Women’s Participation 

Throughout history, women generally have fewer participation and 

career opportunities than men do. They do not have equal right with man in 

citizenship with a reason that women are less rational. When women married, 

they have duties to her family such as taking care children, introducing and 

educating them about the best of morality, and adjusting herself as wives. 

Almost every day they spend times just for cleaning, washing, or cooking, 

working in the kitchen and other household chores. Women as mothers and 

wives must do the duties as well as possible. Because men as husband often 

think that duty is just working outside the house and resulting the money to 

support family financial. 
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4. Discussion 

Anton Chekhov, a master ironist, is often credited as being the father of 

the modern short story and play. Indeed, he was the first modern master of an 

economical prose. He began as a freelance writer who wrote to pay the bills. 

In his early career he emphasized quantity over quality. Many of his one-act 

plays bridge the gap between quantity and quality, and that is where one will 

find “The Brute: A Joke in One Act.” Certainly, the war between the sexes 

did not begin with Chekhov; however, “The Brute” brings to this ageless war 

a vivid battle between Mrs. Popova and Smirnov. Mrs. Popova is determined 

to faithfully mourn her unfaithful husband while Smirnov is an equally 

determined creditor bent on hounding the widow for the repayment of his 

loan. This war of words escalates, and soon in utter frustration, Smirnov 

challenges the “grieving” widow to a duel. When Mrs. Popova proudly 

accepts, sparks begin to fly--but not sparks of contempt. Smirnov finds in her 

defiance an overwhelming attraction that he cannot fight. As the play ends, 

the proposal for a duel is rescinded and a proposal of marriage is issued 

instead. 

This study is the study on The Brute drama where there is no technical 

element and there is only narrative elements appear. The narrative element 

such as, character and characterization, setting, plot, point of view and theme. 

There are only 3 characters played in The Brute drama with 2 major 

characters Mrs. Popova and Smirnov and 1 minor character. Mrs. Popova is a 
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young widow, mistress of a country estate. Mrs. Popova is a reclusive 

widower who clings mightily to her grief. She is determined to prove to the 

world that she can be more faithful to her marriage than her deceased. She is 

a brave woman and loyal with her husband even it cannot stand longer. 

Smirnov is a bad man who likes to force people for his own need. Mr. 

Grigory S. Smirnov faces foreclosure of his farm if he isn’t repaid money 

owed to him by the late Mr. Popova. The minor character is Luka. he is a 

loyal footman who tries unsuccessfully to pull his employer out of her 

depression. He is old and is greatly intimidated by Smirnov. 

It is quite right to say that both Smirnov and Popova have the same 

qualities of character. It can be seen on the play The Brute, it can be found 

both Popova and Smirnov are rude, romantic, and hot tempered. Both swear 

not to marry all their lives, but they change their decision. When they play 

starts, it can be seen that Smirnov comes right it without getting any 

permission. Then, it is also rude to challenge a woman to fight a duel, he falls 

in love with Popova. He tells to her that he had fought duels three times 

because of women. He changes his decision and decides to marry popova. 

Popova is also just like Smirnov. She is rude too. She abuses Smirnov. 

She talks against men. When Smirnov challenges her to fight a duel, she at 

onve accepts the challenge. She goes and brings revolvers. Smornov wants to 

avoid the duel, but she insists of fighting. This shows how hot tempered she 

is. Popova is a romantic women, she mourns the death of her husband for 

seven moths. She talks to his photograph and promises to continue mourning 
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until her death. This romantic but she also changes her decision of mourning 

until her death and decides to marry Smirnov. 

The setting of place sets in Russia in Mrs. Popova’s house. On the first 

scene, the prologue shows the sets of place of the drama. The next sets of 

place shows the sets of place in Russia. Russia uses the roubles Russia for 

their money. From the name of each characters also knew that the sets of time 

are in Russia. It shows from the money used by Russia (roubles Russia). 

Beside that the character uses the specific Russian name such as Grigori 

Stapanovitch Smirnov. 

While sets of time, The setting of time of The Brute is sets based on the 

real time when chekov wrote the script. This time sets in 1888, where there 

are no modern equipment appears on the story. But, the sets of time of The 

Brute can be change based on the staging. It can be suitabled with the time 

where the drama act on the stage. The director put the flexible time 

information on the prologue. 

The point of view is coming from the director of the drama (Anton 

Chekov), where he wants to appoint the social life of woman in Russia. Mrs. 

Popova is determined to faithfully mourn her unfaithful husband while 

Smirnov is an equally determined creditor bent on hounding the widow for 

the repayment of his loan. He wants to show that the woman in Russia have 

the same right as a man. They can choose what they want to do especially 

relate with their love life.  
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The theme of the drama derives from the characters' lack of self-

knowledge. The widow Popova fancies herself inconsolably bereaved, while 

Smirnov considers himself a misogynist. So the theme of the drama is that: 

“The struggle of a widow in fighting her rights as a woman against the inner 

force and the outer force of life”. 

5. Conclussion 

Based on the analysis of the previous chapters, the study comes to the 

following conclusion as follows: 

The feminine weakness and strength appears in a form of feminist 

perspective. Rebels against Patriarchal System in The Brute drama shows that 

Mrs. Popova as a woman feels that he cannot live without her husband. Mrs. 

Popova is begging to Smirnov because she can not do anything with the 

condition of her on that time related with the money. Women’s Position in 

The Brute drama shows that the position of women is absolutely subordinated 

to men, especially Mrs. Popova. Mrs. Popova is a women and as a wife. As a 

wife, she knows her position that she has to keep loyal to her husband, even 

her husband is dead. Women’s Right in The Brute drama there are only found 

two women’s rights that is appears on Mrs. Popova personality.  The first is 

the right to get respect and the second is the right for love and being love. The 

role of women in The Brute drama appears when Mrs. Popova tries to protect 

her grade and status as a wife and as a widow. She does this to protect her 

status because Smirnov has condescended her. 

http://en.wikipedia.org/wiki/Misogynist
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