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CHAPTER II 

UNDERLYING THEORY 

 

This chapter deals with the theory that relates to the discussion of the 

major character of existence. The writer uses the approach of the existentialism 

theory by Jean-Paul Sartre to analyze the existence of main character and consider 

the relationship between the existence and literary work. 

This chapter deals with the theory that relates to the underlying theory 

which is engaged in the study, namely existentialism. The researcher divides this 

part into four points. In the first point, the researcher explains the notion of 

existentialism generally. The second point, the researcher tries to analyze the 

Sartre’s existentialism. The third point, the researcher discusses structural 

elements of the movie and the last point is theoretical application of existentialism 

in literary work. 

A. Notion of Existentialism 

Existentialism is not easily to define, because each philosopher has 

different formulation to define it Macquarrie states, “existentialism is a type 

of philosophy difficult to define because it does not have any agreed body of 

doctrine; it is rather a way of doing philosophy in which life and thought are 

closely related to each other” (Macquarrie in The Encyclopedia of Religion, 

1972:222). It grew rapidly after World War II, but it does not mean 

existentialism emerge at the same time. The pioneer, Soren Aabye 
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Kierkegaard introduced existentialism before World War I, but it becomes 

well known in the 20th century.  

Existentialism is known as a branch of philosophy, which focuses on 

human existence. As Macquarrie states, “existentialism can be noted as 

philosophy of existence” (Macquarrie, in The Encyclopedia of Religion, 

1972:222). Man has his own existence, unlike plants, animals, or things. 

This existence is different from theirs, “the human being exists actively, by 

standing out or emerging through the decisions and acts that make this 

person the unique being that he or she is” (Macquirre in The Encyclopedia 

of Religion, 1972:223). Supported by Lacey, 

A feature of human existence for existentialists, is that men or active and 

reactive while things are not. Things are simply what they are, but men 

might be other than they are. Men must choose, and (at least on some 

versions) must choose the principles on which they choose. They are not 

like things, already determined (Lacey, 1976:64) 

In other words, man exists because he makes his own decision for 

his own life and acts as if he is what he is. His efforts to make his life better 

differentiate him from other God’s creatures. 

Existentialism has some characteristics. As mentioned earlier, it has 

close relationship with human being and his existence. It also deals with 

freedom. As Solomon says, “existentialists have differed widely from one 

another or many basic philosophical issues, but they have shared a concern 

for human freedom and personal responsibility and have stresses the 

importance of individual’s need to make choices” (Solomon in Academic 
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Encyclopedia, 1987:332). It can be concluded that freedom becomes one of 

the central focuses in existentialism. 

Human being is a social creature with biological needs that must eat, 

drink, shelter, and clothe him. Besides, he has to socialize himself with 

others. In socializing, he will face some problems. Man is hoped that he is 

able to solve his problems. Because he does not only face a problem, he will 

meet some choices in solving his problems. Furthermore, men have to be 

careful to decide what the best is for him and for others. As a result, his 

freedom plays an important role when wants to make a decision.  

Human being is a social creature with biological needs that must eat, 

drink, shelter, and clothe him. Besides, he has to socialize himself with 

others. In socializing, he will face some problems. Man is hoped that he is 

able to solve his problems. Because he does not only face a problem, he will 

meet some choices in solving his problems. Furthermore, men have to be 

careful to decide what the best is for him and for others. As a result, his 

freedom plays an important role when wants to make a decision. As Paul 

Edwards says, “they can attempt to conceal their freedom from themselves 

by a variety of devices (Edwards, 1996: 291). 

The difference between human being and animal is laying on the 

existence. Man has his own existence but animal has not. In order to show 

his existence, man must create his own values and his own morality and 

take responsibility for his choices. He will not have his freedom without his 

existence and vice versa. This means the freedom also becomes one of the 
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principles of existentialism since existence is also the principles of 

existentialism.  

B. Jean- Paul Sartre’s Theory on Existentialism 

On June 21, 1905 Jean – Paul – Charles – Aymard Sartre was born in 

Paris, France. He is a son of Jean – Baptiste Sartre and Marie Schweitzer. 

Later, he is called Jean – Paul Sartre who is well known as a prominent 

writer in the 20th century. As well, he is a novelist, play writer, and literary 

critic, is also a foremost modern philosopher who puts his emphasis on 

existentialism.  

It is a paradox that although the existentialism have often been accused of 

really being literary men or poets rather than philosopher (in the strict 

academic sense). Sartre, the one existentialist who has fulfilled himself as 

literary man, pouring out novel, plays, and literary essays, and who 

indeed earns his living now as a professional writer, is in his philosophy 

the most intellectualistic of all the existentialists (Barret, 1962:250).  

It is clear that Sartre is not only a famous philosopher, but also a 

talented writer. Further, Barret says, “Sartre is a writer of very powerful 

gifts, nevertheless, who succeeds in his effects whenever the idea itself is 

able to generate artistic passion in life” (Barret, 1962:251).  

Sartre is claimed to be an atheist, as he does not admit God’s 

existence. “For Sartre, the denial of God’s existence is the beginning of 

man’s self-development” (Collins, 1952:79). He declared in Roberts, “… 

freedom alone is given-man is not free not to be free- and moreover it is a 

Surd datum, a gift from nowhere” (Robert, 1957:218). Since he denies 
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God’s existence, he thinks that, “there are not laws set for man, because 

there is no transcendent being to legislate for him. He makes his own values 

and his own morality” (Sartre in Collins, 1952:80).  

Sartre is thought to be a leading philosopher, as he gives a lot of 

contribution to the development of philosophy, and specially existentialism. 

This idea remains alive, as his name remains famous, though his dead body 

is lying in the cemetery. He was died on April 15, 1980 and handed down 

the most brilliant thought ever.   

Sartre has his own opinion about existentialism, “In one of his 

summary definitions of existentialism, Sartre describes it as the doctrine 

which maintains the primary of existence over essence and which takes its 

start from man’s subjectivity” (Collins, 1952:48). In popular words, he 

declares that existence precedes essence.  

This means that to be admitted, existence comes first and essence 

follows after. Existentialism focuses its study on human being, so does 

Sartre. The Sartre’s major concept and theory in this explanation are 

expected could represent the whole central ideas of existentialism. The 

writer elaborates the concept into several terms. The terms are Existence 

before essence, Being, Consciousness (cogito), Freedom (to Choose), and 

Anguish (Anxiety), Transcendence of Ego, and Nothingness, and then the 

elaboration for each term is as follow: 
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1. Existence before Essence 

The second major principle of existentialism is the terms 

existence before essence proposed by Sartre. Bigelow in Alssid (1966: 

204) explained that “human life is understandable in terms of an 

individual man’s existence, his particular experience of life. Further it is 

explained, “A man lives means that he has an existence rather that a 

man is which means he has being or essence”. 

Through the term of” Existence before essence”, existentialist 

stated that “man exists and in that existence, he defines himself and the 

world in his own subjectivity and wanders between choice, freedom and 

existentialism anxiety”. Then it may conclude that “existence before 

essence” could be comprehended that human were created by god 

without any purpose so they must determine their own purpose of life 

by using their freedom that was given to them to make a choice and a 

decision for their life which it causes an anxiety for them. Having a 

freedom for human makes they become a unique creature because they 

will have different decisions which become distinctive features the 

decision the make as the proof of their existence. 

2. Being 

Sartre distinguished being into two, namely being-in-itself and 

being-for-itself. According to Sartre in Barret being in-itself (en-soi) 

define as, “the self-contained being of thing “(Barret, 1962: 245). Sartre 

give an example a stone is a stone. Then Barret adds, “ it is what it is: 
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and in being just what it is, no more and no less, the being of the thing 

always coincides with itself “ ( Barret, 1962: 245). On the other hand, 

being-for-itself (pour-soi) according to Sartre in Barret is, “coextensive 

with the real in of consciousness, and the mature of consciousness it 

that it is perpetually beyond itself “(Barret, 1962: 245). In other words 

he says, “… l’en-soi, (is) the thing as it is in itself, and le’pour-soi, (is) 

human consciousness” (Sartre in Roberts, 1957:198) (bracketed by the 

researcher). Or, it can be said that, “consciousness, does not exist after 

the manner of a thing but is as active form of existence for-itself. Thus 

the conditions of perceptual existence appear to be: thing and 

consciousness, a realm of inactive being-in-itself and other realm of 

spontaneous being-for-itself l’en-soi and le’pour-soi” (Collins, 

1952:45). In short, it can be concluded that being-in-itself is an essence 

and being-for-itself is its existence.  

Human being exists in contrast to inanimate things, to exist; man 

has to act, “for describing human consciousness, and placing it in its 

metaphysical context in the world, he is necessarily concerned with 

human action. It is impossible to act without a motive, to act that is, as 

opposed to merely something happen to one” (Warnock, 1970:22). 

According to Sartre, taking an action is very significant, “in Sartre what 

becomes primary is rather the will to action” (Barret, 1962:249). 

Moreover, he adds in the quotation as follows:  

A man is his life, says Sartre: which means that his nothing more no less 

than the totality of acts that make up the life. And to understand the truly 
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a man’s life we have simply to grasp the structure, at once single and 

complex that, binds together all those over acts. This structure being, in 

fact, just the unique and irreplaceable project that is the individual’s life 

(Barret, 1962:255).  

Besides, consciousness is closely related to action, since man 

must have his consciousness, when he acts, “there is no such thing as 

bore consciousness unconnected with action” (Warnock, 1970:23).  

To do something, man must have certain purpose. When he 

decides something, he must predict its profit and its loss. In fact, man 

always looks for his perfect condition; he never stops until he finds it. 

His consciousness plays an important role when he makes a decision for 

his life. As Robert states, “… consciousness is always an awareness of 

something, and this is accompanied by awareness of itself as not that 

thing” (Robert, 1957:198).  

3. Self Consciousness (Cogito) 

Sartre starts his thought on Cogito, as Collins states, “… his 

existentialism begins with human subjectivity of the Cogito”. Cogito 

means “I am thinking”, and it is stresses the existing “I” of self just as 

much as its act of thinking” (Collins, 1952:51). Bertens also thinks that, 

“the point of philosophy emphasized on Cogito: the consciousness that 

I have by myself” (Bertens, 1996:90). 

Further he explains that cogito is self-consciousness, 

“…conscious is intentional, naturally course to the world. As Sartre 

formulated: conscious (as if) himself exists (as if) conscious a things. 
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Conscious is self consciousness“ (Bertens, 1996: 91). But he mostly 

stresses his study on human consciousness. 

Conscious on the other hand, consist in the power to be aware not only 

how things are, but how things are but. The possibility of conceiving of 

situation negatively, either as not what it was, or as not what one would 

like, or as not what one could make it, is of the most importance in 

Sartre’s account of human consciousness, and this of the human position 

in the world as whole (Warnock, 1970:20) 

Since only human being has self-consciousness, it cannot be 

divided that human being becomes the focus of his study. 

4. Freedom (to choose) 

Making a decision is a form of man’s freedom. “The first 

important truth about man’s freedom is unbearable” (Warnock, 

1970:29).In Sartre’s opinion, freedom is important for human being 

who always deserves to have his freedom. According to Sartre in 

Roberts freedom means, “that man falls into existence and then finds 

that he must make himself whatever he is going to become “ (Roberts, 

1957: 217).  

It can be concluded that his freedom takes him to consequential 

responsibility. Its responsibility is that he chooses what the best is for 

him and also for others. 

Since others interference often bothers one’s personal life, he has 

right to limit their involvement. The only ways is not always saying yes 

for everything they want. He has the right to say, “The essential 
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freedom, the ultimate and the final freedom that cannot be taken from a 

man, is to say No” (Barret, 1962:241). It can be added in the following 

quotation. 

He is right to make the liberty of choice, which is the liberty of conscious 

action, total and absolute, no matter how small the area of our power: in 

choosing, I have to say No somewhere, and this No, whist is total 

exclusive of other alternatives, is dreadful; but only by shutting myself up 

in it is any resoluteness of action possible (Barret, 1962:258-259).  

In other words, although man cannot neglect others existence in 

making his own decision, he still can protect his area by saying “No” 

when he thinks others involvement is going too far to interfere his life. 

5. Anguish (anxiety) 

The choice will be appear with responsibility and consequences, 

That is anxiety when the people has chosen choice in their life, 

completely he is conscious that he is not just chose what he is being, but 

also all at once the legislator who decide for human all human unity. In 

this situation, he cannot run from deep completely responsibility’s 

feeling.  

6. Transcendence of Ego 

Human is a part of society, as a part of society itself, human feel 

that they part of universe and have tendency to do the best for their 

society as well as hero. Transcendence of Ego is such kind of 

tendencies for human to do more helpful for their society as hero for the 

example the man has tendencies to help the old man across the street. 
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Actually he has the transcendence of Ego. The Ego of him to help is 

more important than the ego in himself. This phenomenon is goodly 

doing as their choice to be good man.  

In the universe a human is one person that need some peoples else 

to help him. As well as this phenomenon human has the big power of 

Ego to help the each other in someone or in the universe.  

7. Nothingness 

Nothingness appears in existentialism, as the placeholder of the 

possibility. The awareness of anything in the world that is not the own 

existence (which by the way, cannot be held in consciousness without 

being civilized) is an awareness of nothingness, that is, what he, this 

existence is not and in some cases someone could become. 

When some people life, absolutely they exist, they can do 

anything and other people can receive their existence. But when the 

people die, they will be nothingness, no people recognize their 

existence as well as they life 

Though Sartre's conclusion seems to be that being pales before 

nothingness, since consciousness is probably based more on spontaneity 

than on stable seriousness, he contends that any person of a serious 

nature is obligated to continuous struggle between: 

1) The conscious desire for peaceful self-fulfillment through physical 

actions and, 
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2) Social roles as if living within a portrait that one actively paints of 

oneself , and 

3) The more pure and raging spontaneity of nothing consciousness, of 

being instantaneously free to overturn one's roles, pull up stakes, 

and strike out new paths. 

C. Theory of Fatherhood  

1. Notion of Fatherhood 

The meaning of fatherhood is greatly based on the attitude and on 

the standpoint. Namely, some male individuals may believe that they 

are providing their children with all the material, social, emotional and 

interpersonal support necessary while, in this eyes of the public, this is 

not quite so. The criteria is different and there are some global roles of 

fatherhood which are most commonly taken into consideration when 

father figures are described and defined. 

(http://ic.steadyhealth.com/the_father_factor_meaning_of_fatherhood_f

or_men.html) 

The character or authority of a father and also paternity. 

Fatherhood has been described as the cause and fulfillment of the 

father's creative, protective, and organizing power in his child. If 

definition fatherhood as the status of being a father, then the meaning of 

fatherhood derives from the attitudinal perspective.  
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2. Aspect of Fatherhood 

In addition to these conceptual tools, writer might want to 

emphasize the key substantive themes or dimensions associated with 

paternal involvement. These would include fathers' nurturing and 

provisioning, moral and ethical guidance, emotional, practical, and 

psychosocial support of female partners, and economic provisioning or 

breadwinning. 

a. The Nurturance and Provision  

The nurturance and provision of care to young children has 

typically been assessed using time use data on fathers' activities 

and it has been referred to in the literature as "paternal 

involvement" (Lamb et al., 1987; Pleck, 1997). While most 

observers view fathers' nurturance as a desirable form of 

fathering, there continues to be widespread disagreement about 

the importance of this dimension relative to other aspects of 

fathering. When it is evaluated positively, its importance may still 

vary depending on the age and gender of the children. Even 

though (or perhaps because) this dimension approximates 

"mothering" in many respects, it is almost universally viewed as 

secondary less important than mothering by mothers, and less 

important than the other dimensions of fatherhood. 
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b. Moral and Ethical Guidance  

Moral and ethical guidance is viewed as a core feature of 

fatherhood within most religious traditions even though, in 

reality, most such guidance or socialization within the family is 

performed by mothers. Furthermore, when fathers are involved in 

socialization of this sort, their impact may be indirectly mediated 

by children's identification with and imitation of their fathers, 

regardless of any efforts on the fathers' part. 

c. Emotional, Practical, and Psychosocial Support of Female 

Partners 

When this third aspect of father involvement is loosely 

defined, it can also refer to aspects of social capital derived from 

coparental relations noted earlier. 

d. Economic Provisioning, or Breadwinning 

Economic provisioning, or breadwinning is the dimension 

of fatherhood that is probably viewed by many of the stakeholders 

who define fatherhood as one of the most central aspects to 

fatherhood and paternal involvement. This dimension has clearly 

been one of the focal points of many social policy and 

programatic efforts during the past two decades. 

3. Feature of Fatherhood 

Society has never been fair when it comes to parenting. 

Fatherhood, to be specific, can be tricky and intricate. Fathers are 
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expected to be perfect, this applies to motherhood as well. Both parents 

are expected to give the best to their children without expecting 

anything in return, also known as unconditional love. In the pursuit of 

being a great father, there are some principles into a successful 

fatherhood. 

a. Communication, loyalty, trust, integrity, and faith. These 

principles are very important in having a successful relationship 

with children. As a father, expected to give these freely. No 

matter how much disregard emotions, it is one of the fundamental 

aspects that a family needs to keep a happy and open relationship. 

b. Time is gold. Even though children appreciate the most expensive 

gifts, there is nothing that can replace spending quality time with 

family. Upon entering fatherhood, some people tend to juggle 

time with family, work, self, and friends. More often than not, 

fathers wind up one for the other. 

(http://coriwbaker.weebly.com/the-most-basic-principles-of-

fatherhood.html)  

c. Respect. Even though children are children, when father  show 

them respect, the children are most likely to show that same 

respect 

d. Expectations. Fathers who are successful and over achievers often 

have high expectations either for themselves or for their families.  
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e. Provide financial support to the children and the mother of the 

children. 

D. Structural Elements of the Movie 

1. Narative Elements 

a. Character and Characterization 

Narrative of the movie and television is balancing the character 

with the development of the story. According to Douglass and Harnden 

(1996: 96) “the action in dramas in which the character’s actions are 

primarily driven by people and events that are external to the character 

often sacrifice characterization and for the sake of the story 

complications and speed”. 

Characters usually appear as actors in films. It is the most 

interesting part in film production. Characters are constructed in a 

narrative; they are collections of character traits. It can involve 

attitudes, skills, psychological drives, details of dress and appearance, 

and any other specific quality the film creates for a character (Bordwell 

and Thompson, 1990: 58). Characters have close relationship with the 

traits. Traits are the significant things in the character (Douglass and 

Harnden, 1996: 97-102). There are three types of traits, namely social, 

physical, psychological traits. The filmmaker may control setting in 

many ways based on the film production requirement. Beside that the 

setting can be used to reinforce something about characters. At least the 
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environment will tell and give description about character’s basic nature 

(Bordwell and Thompson, 1990: 130). 

b. Plot 

The term plot is used to describe everything visibly and audibly 

present in the movie before us. The plot includes, first, all the story 

events that are directly depicted. Secondly, the film’s plot may contain 

material that is extraneous to the story world ( Bordwell and Thompson, 

1990: 57). 

The film’s plot in the totality of film can’t bring in the total world 

of the story action material. It may not be limited to the list of sequence. 

The plot has added material to the story for the story teller effects. As a 

result, story and plot overlap in one respect and diverge in others. The 

plot explicitly presents in certain story events. So these events are 

common to the both of story and plot ( Bordwell and Thompson, 1990: 

57). The basic elements of dramatic structure found in most production 

are the beginning, the middle, and the end (Douglass and Harnden, 

1996:48). 

1) The Beginning 

The beginning of a fictional films tend to involve viewers and 

to establish where and when the story starts. Typically, a fictional 

film’s beginning uses minimal exposition (information about 

events that supposedly transpired before the beginning of the plot): 

too much exposition, especially at the beginning, tends to keep 
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audiences uninvolved. A beginning or exposition is about one 

quarter of length in film production. The filmmaker wants to 

explore the story by presenting the hero or heroine and other major 

participants, the setting, the problem, and also the theme (Douglass 

and Harnder, 1996: 48) 

2) The Middle 

The middle of dramatic structure contains the struggle of the 

hero or heroine to achieve the solution of the problem has been 

defined, discovered or created in the beginning (Douglass and 

Harnder, 1996: 50). 

3) The End 

The end or resolution is the last stage of dramatic structure. 

The hero and heroine resolve their problem in a way to satisfactory 

to the audiences (Douglass and Harnder, 1996: 40-50). 

c. Point of View 

Point of view refers to the interests, attitudes, and a belief 

associated with a character’s group’s particular perspective (Douglass 

and Harnden, 1996:31). There are two meanings of point of view. 

Firstly, point of view refers to camera shot taken as if seen through the 

eyes of a character (Douglass and Harnden, 1996:31-32). Secondly, 

point of view refers to the perspective of the story teller. This point of 

view is divided into three categories: first person, second person, and 

third person (not omniscient) (Douglass and Harnden, 1996:31-35).  
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First person narrative can shift the balance from visual and 

dialogue, to commentary and contemplative language (Douglass and 

Harnden, 1996:33).  

In second person point of view, when the photographer of the 

cinema is not established a character in the scene, the audience feels 

that the direct address being made to the camera speaks to the audience 

directly (Douglass and Harnden, 1996:34).  

The meaning of third person (not omniscient) in movie 

production is point of view that the reader or viewer can enter the mind 

and hear the conscious thought of the character, so the viewers know all 

of characters (Douglass and Harnden, 1996:35). 

d. Theme 

In discovering theme, the filmmakers will examine their attitude 

toward the subject, study the material and analyze their knowledge of 

the audience. Theme allows us to focus our attention (audiences) on 

certain aspects of the subject while excluding others (Douglass and 

Harnden, 1996:3). Theme is the basic idea of story in which the author 

portrays through conflicts of characters with other character or with live 

events. 

2. Technical Elements of the Movie 

According to Bordwell and Thhompson (1990:126) technical 

elements of the movie consists of casting, Mise –en- Scene, 

cinematography, sound, and editing. 
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a. Casting 

Casting is a vital of the pre-process of movie production for 

selecting an actor, dancers, singers, model and other talent for 

recorded performances. The casting of character in playing the part 

of an act is need the brooding. The characterization have to reach the 

expected of quality so that he can act his acting better. The qulity of 

character represents the special matter which needed to look for the 

actor capable to understand and fulfill the overall of expected quality 

(Douglass and Harnden, 1996:108). 

Briefly, casting is one of the movie elements in which it is a 

process of selecting actors, dancers, and others, so that actors can 

form breathtaking performances because of their acting. In the 

process of making movie, cast is very important, through the process 

of casting, the actors and actress play their role as their character. 

b. Mise-en-Scene  

Douglass and Harnder (1996: 119) state that “mise-en-scene is 

all the visual elements of set, set dressing, props, costume, make up, 

lighting and even physical body posture that are arranged and placed 

before the camera lens”. 

Bordwell and Thompson (1990), mise en scene consists of 

setting, costumes and make-up, lighting, and figure expression and 

movement. 
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1) Setting 

Set dressings and props are the interiors of the movie; 

consist of set dressing and property. Set dressing and props are 

all of things that are used in the movie. They show the 

characteristic of the setting of the movie. 

Douglas and Harnden (1996: 131) argue “set dressing that 

are the items in the scene such as furniture, photos or picture on 

the wall, curtains, knick-knack on the table, lamps, rugs and 

anything that dresses the bare walls and floor of set”. 

Bordwell and Thompson (1990:130), the filmmaker may 

control setting in many ways. One way is to select an alredy 

existing locale in which to stage the action, a practise stretching 

back to the earliest film. 

2) Costumes and Make up 

Stroheim (Bordwell and Thompson, 1990: 132), for 

instance, was as passionately committed to authencity of dress 

as of setting, and he was said to have created underwear that 

would instill the proper mood in his actors even though it was 

never to be seen in the film. 

Gish (Bordwell and Thompson, 1990: 132) appears in a 

faded and threadbare dress, which summarizes the poverty in 

which her character lives  And costume may in fact be so sparse 

as to bleed into the setting. 
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Bordwell and Thompson (1990: 133), make up was 

originally necessary because actors’ faces would not register 

well on early film stocks. And, up to the present, it has been 

used in various ways to enhance the appearance of actors on the 

screen. Make up like costume, should be analyzed terms of how 

it contributes to a unified characterization. 

3) Lighting 

Lighting in a movie is the process giving light in each 

event in a movie. It is to support the image of the setting and the 

event of the movie. Lighting is also easy us to find the important 

things in the movie, important side of the events or action. 

There  are  four  major  features  of  film  lighting  that  are  

its quality,  direction,  source,  and  color.  Lighting quality 

refers to the relative intensity of the illumination.  Lighting 

direction  refers to  the path  of  light  from  its  source  to  the  

object  light.  The  source  of lighting  can  be  form  fire,  sun,  

lamp,  candle,  and  so  on.  The color refers to the color of 

lighting source. It can be white, black, yellow, etc. 

Bordwell and Thompson (1990: 133) argue “in the 

cinema, lighting is more than just illumination that permits us to 

see the action. Lighter and darker areas within the frame help 

create the overall composition of each shot and hence guide our 

eyes to certain objects and actions”. 



36 
 

4) Figure Expression and Movement 

Bordwell and Thompson (1990:137) said that here the 

word “figures” covers a wide range of possibilities, since the 

figure may represent a person but could also be an animal, an 

object, or even a pure shape. Although abstract shapes can 

become a part of the mise-en-scene, we usually think of figure 

expression and movement as “acting” (Bordwell and Thompson, 

1990:137). 

Since the character the actor creates is in part a figure in 

the mise-en-scene, film may contain a wide variety of acting 

style. It is not always fruitful to judge an actor’s performance by 

its “believability” in relation to some view me may have of 

rality (Bordwell and Thompson, 1990:137). 

c. Cinematography 

A comprehensive account of cinema as an art can’t stop with 

simply what is put in front of the camera. The shot does not exist 

until light and darks patterns are inscribed on a strip of film. The 

moviemaker also controls what the audience will call the 

cinematographic qualities of the shot. It consists of three features: 

Photographic Qualities of Shot, Framing of Shot, The Duration of 

Shot. 
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1) Photographic Qualities of Shot 

Cinematography depends on large extent on photography. 

According to Bordwell and Thompson (1990: 156-157), the film 

marker should control all the visual qualities by manipulating 

film stock and exposure. Exposure an be controlled by 

regulating how much light pass the camera lens, though images 

shot with "correct" exposure can also be overexposed in 

developing and printing. The film marker can select the range of 

the tone, manipulate the speed of motion and change point of 

view (Bordwell and Thompson, 1990: 156) 

2) Framing of Shot 

Bordwell and Thompson (1990: 167), in a film, the frame 

is not simply a neutral border; it produces a certain vantage 

point onto the material within the image.  

Lumiere (Bordwell and Thompson, 1990:168), selected a 

camera position that would emphasize certain aspects of the 

event. The frame‘s control of the scale of the events has also 

controlled our understanding of the event itself (Bordwell and 

Thompson, 1990:168). 

The frame implies an angle of framing with respect to 

what is shown. In practice, we typically distinguish three general 

categories: the straight-on angle, the high angle (it position us 

“looking down” at the material within the frame), and the low 
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angle (it position us“looking up” at the framed material). Level 

is the degree of framing. Height is the distance the camera from 

the ground. Distance is apparent of the frame image (Bordwell 

and Thompson, 1990:175-176). 

Bordwell and Thompson (1990:176), The framing of the 

image stations us not only at certain angle and height and on a 

level plane or at a cant but also with respect to distance. There 

are the distances of angle, as follow: 

Extreme long shot is the framing for landscapes, bird’s eye view 

of cities and other extensive entities. The long shot is the figure 

that is more prominent, but the background still dominates and it 

permits a nice balance of figure surrounding. The medium long 

shot are shots at the same distance of non human subjects. The 

medium shot frames the human body from the waist up, gesture 

and expression become more visible. The close up is the shot 

showing just the head, hands, feet or a small object, it emphasizes 

facial expression, the details of a gesture or a significant object. 

The extreme close up singles out of portion of the face, isolates a 

detail, magnifies the minute. 

So that framing is giving bound area of setting in which it 

is caught in a shooting process by camera lens. In creating good 

framing, framing position of angle, level, height, and distance 

should be given attention. From all aspects, the viewer can be 

easy to understand the story and catch the meaning of the story. 

 



39 
 

3) Duration of Shot 

To develop cinematography quality, it needs a note on the 

relationship of shot duration to the time consumed by the film 

events to understand the duration of shot (Bordwell and 

Thompson, 1990:195).The duration of shot refers to the shot or 

records of one camera to take the whole shot in movie 

production. 

d. Sound 

Bordwell and Thompson (1990: 244) there are three advantages 

of sound in film production. First, it engages another sense mode: 

our visual attention can be accompanied by an aural attention. 

Second, sound can actively shape how we interpret the image. 

Thirdly, sound can direct our attention quite specifically within the 

image. Sound in the cinema takes three forms: speech, music and 

noise (sound effects). The moviemakers should consider how 

speech, music and noise are selected and combined for specific 

functions within film (Bordwell and Thompson, 1990: 248). 

e. Editing 

Editing in film production is the task of selection and joining 

camera takes. It may be thought as the coordination of one shot with 

the next (Bordwell and Thompson, 1990:207). Editing is easy to 

notice, it is only because of the prevalent technique but also because 
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the disjunction of space, time and graphics made by editing step to 

the eye attention (Bordwell and Thompson, 1990:209).  

Bordwell and Thompson (1990:218) state that in continuity 

editing, there is spatial continuity. The purpose of continuity editing is 

to smooth over the inherent discontinuity of the editing process and to 

establish logical coherence between shots. Continuity editing can be 

developed into some parts:  

1) Axis of action or the 180˚ line consist of a person walking, two 

people conversing, a car racing along a road is assumed to 

project along a discernible and predictable line (Bordwell and 

Thompson, 1990:218).  

2) Establishing shot is delineating the overall space of the office: 

the door, the intervening area, and the desk (Bordwell and 

Thompson, 1990:221).  

3) A reverse shot is simply a shot of the opposite end of the axis 

of action and the eye-line match is the expressionless actors 

seem to looking at whatever is in the next shot, it begins with a 

character looking at something off-screen, then there will be a 

cut to the object or person that he is looking at (Bordwell and 

Thompson, 1990:221-222).  

4) Reestablishing shot is one of the most common patterns of 

development of space in the classical continuity style. Match on 
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action is a figure starts to stand up and it is very powerful device 

(Bordwell and Thompson, 1990:222).  

5) Match on action is a tactic for ensuring spatial continuity 

(Bordwell and Thompson, 1990:223).  

6) Cross cutting is an unrestricted knowledge of causal, temporal, 

or spatial information by alternating shots from one line of 

action in one place with shots of other events in other places 

(Bordwell and Thompson, 1990:228). Continuity editing also 

support the quality of picture, so the viewer can enjoy the 

movie.  

3. Theoretical Application 

In this research, the writer uses existentialist approach to develop and 

analyze this study. The writer focuses on analyzing the meaning of 

existence that reflected in Biutiful movie. There are some steps in analyzing 

the movie. Firstly the writer begins from the structural elements of the 

movie which consists of characters and characterizations, casting, plot, 

technical elements, points of view, and theme, Secondly, the writer 

researches the existentialist approach to analyze the meaning of existence. It 

can be the action and the dialogues of the characters. The steps will answer 

the problem statements of the research. The previous technique will be 

applied in the next chapter to get the deeper understanding about the 

meaning of existence of literary work. 

 


