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ABSTRAC 

 

The problem of the study is “How is love desire reflected in Gaston Leroux’s 

novel The Phantom of the Opera?The objective of the study is to analyze Gaston 

Leroux’s novel The Phantom of the Opera based on its structural elements and 

the personality of the major character based on psychoanalytic approach by 

Sigmund Freud. The writer uses descriptive qualitative method. In this method, 

the writer uses two kinds of data sources, namely primary and secondary data 

source. The primary data source is Gaston Leroux’s novel entitles The Phantom 

of the Opera published in 1911. The secondary data sources are taken from 

literary books, internet, articles, and other data sources related to the analysis of 

The Phantom of the Opera. The technique of the data collection is library 

technique and the technique of the data analysis is descriptive technique. Based 

on the analysis, the writer draws some conclusions as follows: Erik’s love desire 

is caused by his pass experiences since he was born. Because of his appearances, 

he is ignored by his family and people around him. His id takes part his mind and 

influences him to realize his desire by using some actions mostly are evil actions. 

Finally, after he knows that there is someone who still loves and cares with him, 

his id is replaced by superego and changes Erik. Human’s personality and human 

desire is connected each other in which desire drives someone’s personality in 

making some decisions and actions. 
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1. Introduction 

Background of the Study: People are created by God with special gift. 

God blesses people with feeling like sad, angry, happy, and love feeling. 

Khan (2012) defines love as something related to happiness, pleasure and can 

cover anything from spiritual, maternal and even physical attraction to 

another person (http://www.articlesnatch.com/). However, love is not always 

about a beautiful and precious thing, sometimes it can change to be an 

unearthly thing. It happens when people submerge too deep with their love 

feeling. When people love someone too much, they will be driven by their 

feeling in which they can do everything to get their love even they can do 

negative action. This hard impulse usually is called as a desire in which desire 

is a condition when people wish and want something strongly. Miller (1999) 

has an argumentation about desire in which “desire is a very primitive notion, 

not really explicable in terms of anything.” 

Love desire can be found the Gaston Leroux’s novel entitled The 

Phantom of the Opera clearly. The story of the novel is focussing in the love 

feeling of Erik (the phantom) to Christine. Erik’s love changes to be a desire 

when he tries to get Christine’ love. The novel was published by Gaston 

Leroux in 1911. The original title of The Phantom of the Opera novel is Le 

Fantôme de l'Opéra. As well Leroux’s style, the theme of the novel is about 

mystery and shows the darkness side of the character. The novel has been 

adapted into four movies and theatre drama.  

Gaston Louis Alfred Leroux or Gaston Leroux is a journalist and an 

author of detective and mystery fiction. He was born at May 6, 1889 in Paris, 

France. He became a court reporter and theatre critic for L'Écho de Paris and 

he published his poetry, then he turned to covering criminal trials. The most 

important Leroux’s journalism career happened when he became an 

international correspondent for Paris newspaper Le Martin. Leroux started to 

write fiction personally in the 20th century. Besides he got successful in his 

carries as a writer, his personal life as well as his fiction. He married and 

lived with his first wife until the turn of the century. But in 1902 onward, he 
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lived with a woman whom he did not marry until 1917. By that time, he had 

long since left Paris for the more favourable climate and alluring gambling 

activities of Nice. In 1911, he published The Phantom of the Opera, which 

became the best novel that ever he wrote. 

(http://www.fandango.com/PrivateProfilePage.aspx?mode=MyTheaters) 

There are four reasons that make the researcher interested to analyse the 

novel. The first reason is The Phantom of the Opera is a popular novel 

written by Gaston Leroux in 1911. It can be seen from the fact in which the 

novel has been adapted into some movies, and opera. The novel was adapted 

into movie since 1925 and the last is in 2004.  

The second reason is the novel has an interesting theme. The theme of 

the novel is about love, life, and desire. The novel tells about a man (Erik) 

who falls in love with a woman named Christine. Erik can do everything to 

get Christine’s love.  Soon after he knew that Christine did not love him, he 

starts to terror every people in the Opera House particularly Raoul, the man 

who is loved by Christine. Love and desire is reflected clearly by the novel in 

which the major characters try to get their love through many ways even they 

can make a sacrificing to get their love. 

The third reason, the researcher is interested to analyze the 

characteristic of the major character in the novel. As the major character, Erik 

was born in different appearances, like a zombie. He is avoided by people 

around him, including his family. This situation makes Erik become a 

mysterious and lonely man. For many years, he lives in the ground of the 

Opera and terrorizes everyone over there until he sees Christine and falls in 

love with her. He tries to get Christine’s attention through many ways and of 

them is through his voice. The author draws and shows the characteristic of 

the characters attractively, it makes the novel become interesting to be 

analyzed.  

The fourth reason is the story of The Phantom of the Opera,it has an 

interesting and simple plot that make The Phantom of the Opera novel easy to 

be read by the readers. The novel is written serially. In the first parts, the 
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novel introduces the character, setting, and the problem generally. The novel 

presents conflict and climax in the next parts. Then in the last parts, the novel 

draws the resolution clearly.  

The researcher decides to use a psychoanalytic approach proposed by 

Sigmund Freud to analyze the novel because the theory is more appropriate 

with the theme of the novel. The novel shows how far love desire can 

influence someone’s personality.  

Literature Review: The writer cannot find another study on The 

Phantom of the Opera novel at least in Muhammadiyah University of 

Surakarta. That reason makes this study becomes the first research that 

analyzes The Phantom of the Opera novel as the subject of the research. 

Problem Statement: Based on background of the study formulated by the 

researcher before, the researcher draws the problem statement as follow 

“How is love desire reflected in Gaston Leroux’s novel The Phantom of the 

Opera?”  

Limitation of the Study: The writer focuses to analyze Erik’s 

character as the main character in Gaston Leroux’s novel The Phantom of the 

Opera by using a psychoanalytic approach by Sigmund Freud. Objective of 

the Study is to analyze Gaston Leroux’s novel The Phantom of the Opera 

based on its structural elements and the personality of the major character 

based on psychoanalytic approach by Sigmund Freud. 

 

2. Research Method 

The type of the study is descriptive qualitative study. There are two 

types of the data sources primary and secondary data; 1) primary data of this 

research is a novel entitles The Phantom of the Opera written by Gaston 

Leroux in 1911. 2) Secondary data is taken from other sources related to the 

novel such as internet, articles, and other literary books.  

The technique of collecting data is library technique. There are saveral 

steps that are used to collect the data; 1) reading the novel several times, 2) 

finding and reading other data related to the novel, 3) identifying the problem 
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in the novel to formulate the problem of the research and objective of the 

study, 4) giving mark and taking note for the important parts from the data 

sources 5) classifying the data into categories and developing the data into 

good unity, 5) finally making conclusion from the analysing data. The 

technique of the data analysis that is used is descriptive in which the 

researcher makes some interpretations of the novel dealing with the major 

character which researcher wants to analyze using a psychoanalytic approach. 

 

3. Psychoanalytic Theory 

a. Notion of Psychoanalytic 

Eagleton (2003: 138) proposes that “psychoanalysis is not only a 

theory of the human mind, but a practice for curing those who are 

considered mentally ill or disturbed.”  Psychological study has two 

fundamental assumption, Feist (1985: 21) states, “the fundamental 

assumptions of psychoanalysis are mental life is divided into two levels, 

the unconscious, and the conscious. In this case the unconscious is 

divided into two levels, the unconscious proper and pre conscious.”  

Pervin (1984: 71) differentiates the fundamental assumption as 

follows “psychoanalysis described in term of the degree to which we are 

aware of phenomena: the conscious relates to phenomena we are aware at 

any given moment, the preconscious to phenomena we are expect to 

aware under special circumstances.” Hjelle and Ziegler (1992: 71) explain 

preconscious as “the mental elements that are not conscious at the 

moment but which can easily be retrieved into awareness.”  

b. System of Human Personality 

Feist (1985: 24) explain that “Freud divided the mind into three 

province: the “it” almost always translated into English as id; the “I”, 

translated as ego; and the “above-I” which is rendered into English as 

superego.”  
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1) The Id 

Quotes Freud, Siegel (2012 )writes that “id is completely 

unconscious part of the psyche that serves as a storehouse of our 

desires, wishes, and fears. In other definition, Hall and Lindzey (1985: 

33) define id as “the id operates based on the pleasure principle that tries to 

obtain pleasure and avoid pain.”  

According to Pervin (1984: 76), “id is without reason, logic, 

values, moral, or ethics. In sum, the id is demanding, impulsive, blind, 

irrational, asocial, selfish and, finally, pleasure loving.” Those ideas 

have similar meaning in which id drives an individual to get a 

pleasure action or thing although it is immoral, invaluable, illogic, and 

breaks the ethic in the society. 

2) The Ego 

Feist (1985: 25) explains, “the ego, or I, is the region of the 

mind in contact with reality which tries to substitute for the pleasure 

of the id.” Similar with Feist’s explanation about the ego, Freud in 

Rycman (1985: 33) “called ego as a battlefield where the armies of the 

id and superego continually clash.” In other word, ego is the 

conscious part of the psyche that processes experiences and operates 

as referee or mediator between the id and superego (Siegel, 

http://www.kristisiegel.com/).  

Freud (in Hall, 1985: 34) has a similar idea; Freud states that 

ego is “the result of the creation of spiritual inner system as the result 

of reciprocal relationship between an individual and his world.” 

Besides that, (Pervin, 1984:77) explains, “according to the reality of 

principle, the energy of the id may be blocked, diverted, or released 

gradually, all in accordance with the demands of reality and the 

conscience.” 

Finally, the ego is used to create a decision based on the reality 

in which people not only think about their pleasure but also about the 
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consequence that is gotten from the society when they act based on 

their id. 

3) The Superego 

Based on Freud in Pervin (1984: 76) superego is “the 

sociological aspect that represents the moral branch of our 

functioning, containing, the ideals we strike for and the punishment 

(guilt) we expect when we have gone against our ethical code.” 

Superego is the moral arm in personality, it represents the ideal rather 

than the real and it strives for perfection rather than pleasure. It uses to 

decide whether something is right or wrong so it can be used as the 

moral standard of society (Hall and Lindzey, 1981: 38). 

 

4. Theories of Desire  

Miller (1999) has an argumentation about desire in which “desire is a 

very primitive notion, not really explicable in terms of anything.” Based on 

the quotation, desire cannot be explained by any terms. Desire is only known 

as an urge from people mind and it can drive people to have an action. 

Schroeder (2009), categories desire into two: 

a. Pleasure-Based Theories of Desire 

A simple version of this theory holds: “For an organism to desire p is 

for the organism to be disposed to take pleasure in it seeming that p and 

displeasure in it seeming that not-p.” Based on the theory, people will get 

their happiness when they can realize their desire, however when they will 

be dissatisfied when they cannot realize it.  

b. Action-Based Theories of Desire 

Action-Based theories of desire presents that when someone desires 

something, they will try to get it with action. This leads to a simple, 

action-based theory of desire. “For an organism to desire p is for the 

organism to be disposed to act so as to bring about p” or “for an organism 

to desire p is for the organism to be disposed to take whatever actions it 

believes are likely to bring about p”.  
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5. Research Finding 

a. The Id 

Erik’s desire for love is appeared since he was born in the world. Erik 

was born with different physical condition. He has bad appearances since 

he was born. He looks like a zombie than a human being. He has a very 

thin body with a nasty skin that covers it, almost no nose, and deep eyes 

like a skull’s.  

In the Opera House, she meets Christine Daae, an Opera singer who 

has a beautiful face. Christine Daae causes Erik’s id appear. His id makes 

him become a madman. The meeting makes Erik wants to be loved by 

someone again and her id becomes more dominant. Because of his desire, 

Erik even will do everything to make Christine becomes his wife. Erik 

has been driven by his mind to act like an evil. 

Erik’s id increases when he realizes that Christine cannot marry him 

because she loves Raoul very much. Finally, he says to Christine that if 

she refuses to marry him, Erik will destroys the Opera House and kill 

everyone in it. Moreover, he will kill himself. After he knows that 

Christine does not love him, he becomes despaired and decides to destroy 

the Opera House and kills himself. 

... ; she told us in a few hurried words that Erik had gone quite mad with 

love and that he had decided TO KILL EVERYBODY AND HIMSELF 

WITH EVERYBODY if she did not consent to become his wife. He had 

given her till eleven o'clock the next evening for reflection. It was the last 

respite. She must choose, as he said, between the wedding mass and the 

requiem. (PoO, 136) 

And Erik had then uttered a phrase which Christine did not quite 
understand: 

"Yes or no! If your answer is no, everybody will be dead AND BURIED!" 

(PoO, 137) 

 

b. The Ego 

Erik is influenced by the ego when he allows Christine to meet 

Raoul for the last time before she goes to Erik. If Erik’s id works more 

dominant, he will never let Christine to meet Raoul but it that time, his 

ego becomes more dominant. He lets allows Christine to meet Raoul 
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because he knows how much Raoul loves her and Erik can feel the pain 

when he is left by someone he loved.  

"Why, my dear, he knows all about it! He said, `I trust you, Christine. M. 

de Chagny is in love with you and is going abroad. Before he goes, I want 

him to be as happy as I am.' Are people so unhappy when they love?" (PoO, 

081) 

 

Erik’s does not influence by his superego too because he gives one 

requisite to Christine if she wants to meet Raoul. Erik gives Christine a 

ring as an engagement symbol and she has to wear the ring.  

...  when he gave it to me, he said, `I give you back your liberty, Christine, 

on condition that this ring is always on your finger. As long as you keep it, 

you will be protected against all danger and Erik will remain your friend. 

But woe to you if you ever part with it, for Erik will have his revenge!'...My 

dear, my dear, the ring is gone!...Woe to us both!" (PoO, 082) 

 

c. The Superego 

Erik’s superego is not too dominant in influencing Erik’s personality 

but the decision that is made based on his superego causes a great impact 

not only in his life but also in other characters.  Erik’s superego changes 

his life forever when he lets Christine to go with Raoul. He opens his 

mask and show his terrible face to Christine, the girl even does not afraid 

with his condition.  Christine still kisses him and he knows that the kiss is 

an honest kiss. It comes from Christine’s heart and then Erik cries. He 

realizes that there is a woman that loves him honestly. Because of 

Christine’s honesty, Erik superego forces his id and loses it.  

"I went and released the young man," Erik continued, "and told him to 

come with me to Christine....They kissed before me in the Louis-Philippe 

room....Christine had my ring.... I made Christine swear to come back, one 

night, when I was dead, crossing the lake from the Rue-Scribe side, and 

bury me in the greatest secrecy with the gold ring, which she was to wear 

until that moment. ...I told her where she would find my body and what to 

do with it. ...Then Christine kissed me, for the first time, herself, here, on 

the forehead--don't look, daroga!--here, on the forehead...on my forehead, 
mine--don't look, daroga!--and they went off together. ...Christine had 

stopped crying....I alone cried....Daroga, daroga, if Christine keeps her 

promise, she will come back soon!..." (PoO, 158-159) 

He was quite reassured as to the fate of Raoul Chagny and Christine Daae; 

no one could have doubted the word of the weeping Erik that night. (PoO, 

159) 
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Even until the end of his life, Erik’s superego still dominant in 

influencing his mind. The condition makes Erik becomes weaker and he 

cannot survive. He makes himself as a sacrifice for Christine’s happiness. 

d. Love Desire of Erik 

1) Pleasure-Based Theory of  Desire 

Erik is someone who desiring love more than other people. He 

will become very satisfied when he gets love and attention from other 

people. But, Erik is not kind of person who only waits someone comes 

to him and gives him love and attention. Erik will do every ways he 

can to get his pleasure, love and attention. So, pleasure based on 

theory of desire only works when Erik thinks about love and when he 

hears someone he loved says that she loves him.  

After her great performance, Christine backs to her dressing 

room. In her room, she hears Erik’s voice that is angry because Raoul 

has helped her when she faints after the play. He can see that both 

Christine and Raoul love each other. Erik shouts to Christine that she 

has to love him. It that time, Christine says that she sings only for Erik 

and she has gave her soul to Erik when she is singing. Hearing the 

answer, Erik feels very happy because he thinks that Christine has 

accepted him. 

"Christine, you must love me!" 

And Christine's voice, infinitely sad and trembling, as though 

accompanied by tears, replied: 

"How can you talk like that? WHEN I SING ONLY FOR YOU!"  

(PoO, 016) 

The man's voice spoke again: "Are you very tired?" 

"Oh, to-night I gave you my soul and I am dead!" Christine replied. 

"Your soul is a beautiful thing, child," replied the grave man's voice, 

"and I thank you. No emperor ever received so fair a gift. THE 

ANGELS WEPT TONIGHT."(PoO, 017) 
 

2) Action-Based Theory of Desire 

Action based theory of desire works more dominant in Erik’s 

life. Erik who desires to be loved by other people, especially 

Christine, will do every action he can to get it although his action 

contraries with the goodness and the rules. Erik is type of person who 
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will break the rule to realize his ambition and that are presented 

clearly by the author. There are several actions that are done by Erik 

to get his love. 

Erik kidnaps Christine from the stage, Erik does it because he 

knows that Christine never love him and she loves Raoul. The only 

one way that he can do to make Christine as his wife is by kidnapping 

Christine.  

It was at that moment that the stage was suddenly plunged in darkness. 

It happened so quickly that tha spectors hardly had time to utter a sound 

of stupefaction, for that gas at once lit up the stage again. but Christine 

Daae was no longer there! (PoO, 086) 

 

He takes Christine to his home and he forces Christine to marry 

him in his home. He does not care with Christine’s feeling and he only 

thinks about his love and how to make Christine becomes his wife. 

Erik’s desire of love has been forced him to do the action. He has 

broken the goodness rule in which he has kidnapped Christine. 

She trembled lest Erik should discover where Raoul was hidden; she 

told us in a few hurried words that Erik had gone quite mad with love 

and that he had decided TO KILL EVERYBODY AND HIMSELF 

WITH EVERYBODY if she did not consent to become his wife.  

Yes or no! If your answer is no, everybody will be dead AND 

BURIED!" (PoO, 137) 
 

6. Conclusion 

The Phantom of the Opera novel is analyzed based on two different 

theories. The first theory is psychoanalytic theory proposed by Sigmund 

Freud and the second theory is desire theory. Psychoanalytic theory is used to 

anlyze the personality of the major character, including Erik’s id, ego, and 

superego while the second theory is used to analyze Erik’s live desire. The 

elements of the theory are important to be discussed to find the correlation 

each other. 

Through the character in The Phantom of the Opera novel, Gaston 

Leroux clearly shows about how love desire influence human life and the 

correlation between love desire and human personalities. Leroux creates Erik 

as the major character of the novel. He draws Erik as someone who has been 
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abandoned by his family since he was born. Because of his condition, his 

family ignore him. Finally he meets Christine Daae and falls in love with her. 

 Erik becomes very angry because he knows that Christine never loves 

him because she has loved Raoul since she was a little girl. Knowing the 

condition, Erik’s id increases and becomes more dominant in influencing his 

personality. The highest Erik’s id happened when he kidnaps Christine and 

takes her to his home, in the cellar of the Opera House. In his home, he forces 

Christine to love him and become his wife. If she refuses it, he will destroy 

the Opera House and kill everyone in it, including himself and Christine.  

The relationship between pleasure based theory of desire and action 

based theory of desire is Erik’s pleasure to love motivates him to do some 

action that break the norm. So it can be seen that desire has correlation with 

system of human personalities, particularly id. Id as the principle of pleasure 

drives someone to do something the can make him happy, including Erik. 

Erik’s id has encouraged him to realize his desire for getting Christine’s love 

even he makes some action to get her love and forces the girl to marry him. 

Therefore, it can be concluded that through Erik’s personalities Gaston 

Leroux clearly presents about love, desire, and human life and the correlation 

between them. 

Finally, it can be seen that desire and human personality are connected 

each other. It means that people will be very happy when they can realize 

their desire. They will get every ways to get it. They will still get it even if 

they have to break the moral and social value and ignore the goodness 

principle. 
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