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TESTIMONY 

 

I herewith assert that there is no work had been submitted to obtain bachelor 

degree in any University in this research paper and as far as I concern no work, 

opinion or masterpieces had been written or published by someone else except the 

written references which are referred in this paper and mentioned in the 

bibliography. If only here will be any incorrectness proved in the future in my 

statement above, I will be fully responsible. 

 

 

                               Surakarta, March 2012 

The Writer 

 

Fovriana Sigma Tyasningrum 
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MOTTO 

 

 

 The world we have created is a product of our way of 

thinking. (Albert Einstein) 

 Think big, start small, act now! (The writer) 
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