
i 

 

SEMIOTICS ANALYSIS OF BODY SHAMING IN “THE GREATEST SHOWMAN” 

MOVIE (2017) DIRECTED BY MICHAEL GRACEY 

 

 

 

RESEARCH PAPER 

 

 

Submitted as a Partial Fulfillment of the Requirement for Getting the Bachelor’s Degree 

of Education in the English Department 

 

by: 

 

ATTANIA PRIMATU LADHZI  

A 320 180 271 

 

 

 

 

DEPARTMENT OF ENGLISH EDUCATION 

FACULTY OF TEACHERS TRAINING AND EDUCATION  

MUHAMMADIYAH UNIVERSITY OF SURAKARTA 

2022 



ii  

APPROVAL 

 

 

 
Nurhidayat, S.Pd,. M.Pd 

NIDN. 0613086903 



iii  

 

 

ACCEPTANCE 

 

 
Prof. Dr. Sutama, M.Pd  

NIP. 131943782 



iv  

 

 

PRONOUNCEMENT 
 

 

 
Attania Primatu Ladhzi 

A320180271 



v  

 

 

MOTTO 
 

"Gratitude is the key to the tranquility of life, then be grateful" 

"Finish what you've started, don't stop halfway" 

Attania Primatu Ladhzi 



vi  

 

 

DEDICATION 

 

 

Gratefully, I dedicate this research paper to: 

 
1. My beloved mother, Samini 

2. My beloved sisters and brother, Novarista Ekaristina, Clara Ulfaticha and 

Rawanda Guntur Dewantara 

3. My very friendly consultant, Mr Nurhidayat 

4. My beloved friends, Wahyu Saputro, Dwi Rohmat Angga Budianto, 

Miftah Al Fitri Sulistyaningrum, Anita Yulistiani. 



vii  

 

 

ACKNOWLEDGEMENT 

 
Assalamu’alaikum Warahmatullahi Wabarakatuh 

 
Alhamdulillahirabbil’alamin. All praises belong to Allah SWT to blessing 

me given to the researcher, so that I could complete my research paper as a partial 

fulfillment of the requierments for getting Bachelor Degree of Education in 

Department of English Education in Muhammadiyah University of Surakarta. 

The researcher would like to express her sincere gratitude for all people 

who give contribution and support in accomplishing this research paper. 

1. Dr. Sutama, M.Pd., Dean of the Teaching School and Education, 

Muhammadiyah University of Surakarta. 

2. Titis Setyabudi, S.S., MA, Head of the Department of English Education, 

Muhammadiyah Surakarta university. 

3.  Nurhidayat, M.Pd., Consultant for the Department of English who has 

supported and guided patiently in carrying out this research by providing 

the best advice and input. The researcher also wants to thank profusely for 

all the sharing, motivation, joy that cannot be described one by one. The 

researcher would like to thank Mr. Nurhidayat who has been a very good 

and pleasant consultant. 

4. All lecturers of the Department of English Education who have become 

great educators and have provided invaluable knowledge. 

5. My mother Samini, who was so strong, patient, and great became a mother 

as well as a father to teach me, guide me and make me an amazing woman 

like her. Gratitude will never be enough to repay what she has given me 

and the family she has fostered so far. 

6. My sisters, Novarista Ekaristina, Clara Ulfaticha, and my brother Rawanda 

Guntur Dewantara who have taught me the meaning of life. Thank you for 

making me a sister who has to be independent and stand on her own feet 

with all her own efforts without causing trouble to others. 



viii  

 

 

7. My beloved big family who have given full support while I was in college 

and until I got my degree. 

8. My partner Wahyu Saputro, who has been a witness to my struggle. Thank 

you for always being the first person who be there for me in both joys and 

sorrows, your presence changed my life and my way of looking at the 

world. Your warm presence made me myself and the best version of my 

life. 

9. All my friends, Dwi Rohmat Angga Budianto, Miftah Al Fitri 

Sulistyowati, Anita Yulistiani. Thank you for being a good friend and 

always helping me and comforting me in both joys and sorrows. 

10. All parties who cannot be mentioned one by one for their support in 

completing this research paper. 

Wassalamu'alaikum Warohmatullahi Wabarokatuh 

 
 

Surakarta, 01 February 2023 

 

The Researcher 

 

 



ix  

 

 

SEMIOTICS ANALYSIS OF BODY SHAMING IN “THE GREATEST 

SHOWMAN” MOVIE (2017) DIRECTED BY MICHAEL GRACEY 

Attania Primatu Ladhzi 

A320180271 

ABSTRACT 

The Greatest Showman Movie is one of the most popular musical drama films 

included in the top 5 highest-grossing musical drama movies of all time. Movies 

that raised a story about the journey of the formation of a circus for the first time 

this time using humans to act in a circus show. But in this movie, bullying is 

found in the form of body shaming in verbal and non-verbal forms. The purpose 

of this research is to find out about body shaming in The Greatest Showman. This 

research method uses a qualitative approach using the semiotic method Roland 

Barthes model seen from denotation and connotation. Research results revealed in 

the film The Greatest Showman there is a body scene of verbal and non-verbal 

shaming. Verbal body shaming is a form of physical insults that are marked by 

words that are in this film represented by the shape and size of the shaming body, 

hair body/body hairy shaming, and Skinny/thin shaming While non-verbal body 

shaming is a form of insult to someone's physique is characterized by actions that 

are in this movie represented by the form of action. 

Keywords: semiotics, body shamming, the greatest showman movie 
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